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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— (othe. 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
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HER MAJESTY’S THEATRE. ISS JULIA ELTON will sing Raypeacer’s Cradle 


‘ ‘- Song, ‘*‘ PEACEFULLY SLUMBER," at Miss Puuuirs' Concert, July 6th, the 
yR. NUGENT, Superintendent of the Box Office, most | violoncello obbligato will be played by Senor Cossovt, solo violoncellist to the King 
{VL respectfully begs leave to intimate to the Nobility, Subscribers, and fre- | of Portugal. 
quenters of the Opera, that having made arrangements with J. H. Mapleson, Esq., he | —— — 
will take a BENEFIT (for the first timo) on R. SWIFT will sing “ST TU SAVAIS,” the 
MONDAY NEXT, JULY 6th, favorite Romance, composed by Batrs, at Mr. Leonard Walker's Concert, 
on Which occasion he solicits their influential support and patronage. There will be July 8. 
given an admired Opera, and the following favorite artists will appear :— : 
y Ary’ af S.. ’ 
Malle. ARTOT, Mdlle, VOLPINI, Mad, TREBELLI, R. SWIFT will sing Baure's ,Popular French 
Romance, “SI TU SAVAIS," and his new Rifle Song, “ THE BANNER 


Mad. ALBONI, and Mdlle. TITIENS. OF ST. GEORGE," at Mr. Leonard Walker's Evening Concert, Hanover Square 
Rooms, on Wednesday next. Tickets at Duncan Davison and Co's., 244 Regent 


Sig. BETTINI, Sig. ZUCCHINI, Sig. GASSIER, Street, where may be obtained the above songs (Sung also by Signor Mario, Signor 
Sig. DELLE SEDIE, Mr, SANTLEY, Gardoni, Mr. Tom Hohler, and Herr Reichardt). 


Sig. GEREMIA BETTINI, and Sig. GIUGLINI. nee 
° — R. SWIFT will sing, “ALICE QUAL INCLITA 


TO CONCLUDE WITH 
* STELLA," Composed by J. Ascuer, at the Concert for the Warwick Schools, 


A F A V oO R IT E B A L L E i on Monday, July 6th, at the Hanover Square Rooms, and at a Private Soiree, on 


Boxes and Tickets to be had of the Librarians and Musicsellers, and ©. Nucenr, | Friday, July loth. 


Box Office, Her Majesty's Theatre. aseaieiaical 
N R. WILBYE COOPER will sing “GOOD NIGHT, 

















SWEET DREAMS BE THINE,” composed by Georce B, ALLEN, at Mr. 
OPERATIC ACADEMY. Leonard Walker's Concert, Wednesday Evening, July &. 


R. HOWARD GLOVER, Composer of the Operas = —_ os ae re 
“Ruy Blas,” “ Once too Often,” “* Aminta,” the Cantatas ‘* Tam o' Shanter,” R. WILBYE COOPER will sing Sweet Dreams 
“Comala,” &e., respectfully announces that he has OPENED AN ACADEMY for BE THINE,” composed by George B. Allen, at Mr. Leonard Walker's Evening 
the STUDY and PRACTICE of OPERATIC MUSIC. Students, besides private | Concert, at the Hanover Square Rooms, on Wednesday next. ‘Tickets at Doncan 

instruction, will have the advantage of practising together, rehearsing occasionally | Davison and Co's., 244 Regent Street, where the above song is published. 
upon the stage of one of our Metropolitan theatres, and hte So gems ws Meat a 
of taking part in public performances. ‘They will thus acquire a complete knowledge . , - Dp Z : 
of all the we po with the p Mn | bars srt pieces, and stage N R. LEONARD WALKER will sing the duet 
business (so embarrasing to novices), which, as we have no regular provincial opera * All's Well,” with Mr. Wilbye Cooper, at his Concert in the Hanover Square 
Rooms, on Wednesday evening next. Tickets at Duncan Davison & Co's., 244 


houses, it would be impossible for them to gain by any other means. The success 
which attended the Musica! and Dramatic Academy, which Mr. Howard Glover | Regeut Street, and at Mr. Leonanp Walker's, 478 Welbeck Street. 


instituted in conjunction with his mother, 2 hee er pope some years ago, 
affrds him reasonable ground for the belief that, with increased experience, he may T an = ° “ o 
again be honored with the confidence of the musical world. The study of p Nena» R. LEONAR D W ALK ER W ill sing Larco AL 
will also trom a part of the course, of instruction, and the advantages of the school Factorum™ (Rossini) “ THE SULIOTE WAR SONG," (Brinley Richards) 
rill be open to efficient amateurs as to professional students. ‘Terms 10 guineas per | and “I MIET RAMPOLE" (Rossini) at his evening concert, on Wednesday next, at 
quarter (exclusive of the hire of music), paid in advance. A fee of half-a-guinea | the Hanover Square Rooms. ‘Tickets at Duncan Davison & Co’s., 244 Regent Street 
charged for trying the voice, and giving professional opinion. There will also be | and at Mr. Leonard Walker's, 478 Welbeck Street. 
classes for the study of the Italian, French and oe ee ogre a knowledge of | —— 
which isso important to the musical artist. All applications to be made, in the ) ‘g Ch 7 .$ ‘“ or 
first instance + letter, addressed to Mr. Howard Glover, at Messrs. Duncan Dayison's M R. LEONA RD W ALKE R will sing Tue SULIOTR 
Music Warehouse, 244 Regent-street. War Sono,” Composed by Brinley Richards, at his Evening Concert on 
i: @ Wednesday next, at the Hanover Square Rooms. ‘Tickets at Duncan Davison & 
Co’s., 244 Regent Street, where the above popular Bass song (sung also by Mr. 
Santley and Mr. Lewis Thomas) is published. 

















MADAME LIND GOLDSCHMIDT. 
és co ee oe R. LEONARD WALKER will sing Froravanmi’s 
T. JAMES’S HALL, Wepyespay Evening next, “SINGING LESSON,” with Malle. Parepa, at his Concert, on Wednesday 
Jey &.—Second Performance of HANDEL'S CANTATA, L'ALLEGRO, | Evening next, at the Hanover Square Rooms. ‘Tickets at Doxcan Davison & Co’'s., 
tid IL PENSEROSO. The Vocal Parts by Madame Lind Goldschmidt, Madame | 244 Regent Street; and at Mr. Leonard Walker's, 478 Welbeck Street, 

Lemmens Sherrington, Miss Lascelles, * T. gr og a = Mr. W. <- 

Ciss, preceded by Handel's Orchestral Concerto for String Instruments in B ) y rT : H . ’ 
(No.12), Band pa! Chorus of 250 performers. ‘To commense punctually at eight R. LEONARD W ALK ER w ill sing RANDEGGER 8 
Oclock, Conductor—Mr. Otto Goldschmidt. Back Seats (Area) and Upper Gallery, popular trio, “I NAVIGANTI," with Malle. Parepa and Mr, Wilbye Cooper, 
88. ; Reserved Seats (not numbered), Half-a-Guinea ; Stalls (nambered and reserved), | 8% his Evening Concert, in the Hanover Square Rooms, Wednesday Evening next. 
One Guinea. Mitchell's Royal Library, 33 Old Bond Street; Apvison and Lucas’s, | Tickets at Duncan Davison and Co’s., 244 Regent Street; and at Mr. Leonard 
410 Regent Street, aud all Libraries and Musicsellers. Walker's, 478 Welbeck Street, 














\ DLLE. ADELINA PATTI will sing Srrakoscn's \ R. LEONARD WALKER has the honor to announce 
i Popular Waltz, “DI GIOJA INSOLITA,” in the Lesson Scene of J! that his EVENING CONCERT will take place at tho Queen's Concent 
Barhiere di Seviglia, at the Royal Italian Opera, on the grand extra night, on Mondad | Rooms, Hanover Square, on Wednesday, July 8, 1863, to commence at Eight o'clock. 
Rext, Vocalists: Mdlle. Parepa, Mdlle Georgi, Miss Rose Hersee, Mrs. Helen Percy, 
— Madame Gordon. Mr. Wilbye Cooper, Mr. David Miranda, Mr. Swift, Mr. Bowler, 
7 ae = Mr. George Tedder, and Mr. Leonard Walker. Pianofore, Master Willie Pape; 

\ DLLE. LOUISA VAN NOORDEN leaves town, for | Harp, Herr Oberthiir; Flute,Mr. Benjamin Wells. Conductors—Mr. G. B. Allen, 
4VL her provincial tour in the North of England, on the 16th July, and having | Mt. George Lake, Mr. Aguilar, and Mr. Emile Berger. Stalls, 7s. 6d. ; Reserved 
sine dates free. w = tos nae rareme: f tanner S ; a Seats, 5s.; Unreserved Seats, 2s. 6d. Tickets to be had of Messrs. Duncan Davison 

e dates free, would be happy to accept engagements for Concerts, Oratorios, &. , e > hes nagar 

Adires, 115 Great Russell Street, Bloomsbury Square. and Co., 244 Regent Street; Keith, Prowse, and Co., 48 Cheapside ; at the principal 
ies ‘ Musicsellers; and of Mr. Leonard Walker, 478 Welveck Street, Cavendish Square. 








{ISS MARY W. MCARTY, Pianist and Pro-| \fR. G. W. HAMMOND will play his Four New 
J fessor of the Pianoforte (pupil of Madame AxrAneLiaA Gopparp), begs to _  Pianoforte Compositions—* First and Second Romances,” “Idyll,” and 
announce her arrival in town for the season. Her terms for lessons may be | “Slumber Song” (Published by Duncan Davison and Co.); at the Hanover Square 
Mained at 26 Upper Wimpole Street, Cavendish Square, Rooms, July 1#th. 
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NEW OPERA. 


LOVw’s TRIVUMS=z, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 


The Music Composed by W. Vincent Wallace. 


PRICE TWO GUINEAS, 


ACT I. 
No, 
Overture oe 
1, Introduction and C horus, - “Hither, hithe a hasten all” 
2. Duet, “ My poor young friend.” % yo Tenors 
3. Romanza, * Though all too poor. ‘Tenor 
3a. Romanza (Transposed) .. ove tos 
4. Chorus and Solo, “ L Ong life to her Hig hne $8." Soprano... 
6. Ballet, ‘* Romanesca” —., soe 
6. Trio, * A simple Cymon.” " Soprano and two Tenors 
7. Quartet and Chorus, “* Mount and away. penamaane Cc ontralto, a ‘and two 
Tenors ... coe os eee tee 
8. Aria, ‘ Patience! prudence !” Tenor ... 
9 


. Air, “ Wayward fortune.” Bass 
10. Finale, “Help, help!” * 


ACT II. 


10}. Introduction ... A 
11. Rondo, * I'm a model page. C ontralto wae 
12. Trio, “ Welcome, welcome.” Contralto and two Basses 
13. Grand Scena, *O rank thou hast thy shackles.” Soprano 
1a. Air from Scena, ‘* Now, ‘tis nota vision, Soprano .. o 
14. Duet, ‘*As inadream I wander.” Soprano and Tenor 

#15. Finale, ** We are glad to see” (Complete) on 
15a. Part Song, * Corin for Cleora dying” 


ACT III. 


16. Introduction and Afr, “I have brought my daughter.” Bass 
17. Ballad, ** Those withered flowers.” Soprano... eee ose 
18k, Duo, ** To the secret.” Soprano and Tenor 

19. Ballad, “ Lovely, loving, and beloved.” Bass 

19a, Ballad (‘Transposed) 


” 


20. Sestetto, ‘In mystery shrouded " ” Soprano, Contraito, Tenor, and three 


Basses ... 
21. Recit. and Air, “ Night, love, is oreeping.” Tenor . 
zia. Air (Transposed) ... 
22. Duet, * Hear me, I must speak. a _Boprano and Te nor 
23. Finale, * All to the ball" ... oe 
* Separate Vocal Parts are repel 


PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's aia ee afl W. Hi. 


Callcott, in Two Books; Solos 5s., Duets 

Flute Accompaniment to each Book vee 

Berger (Francesco), Fantasia... 

Glover (Charles W.,) ‘* Night, love, is’ creeping” 

—_—_———-—— Gems of the —— 

Osborne (G. A.), Fantasia nen 

Richards (B.), ** Those withered flow ers” 

— — Fantasia eve 

Schulthes (Wilhelm), Romanesca 

—_——————— Intermezzo 

Trekell (J. Theodore), Fantasia . 

————_———_——_— 1“ Lovely, loving, ‘and beloved * i 
—-—--—— ———- " Night, love, is creeping” ... - 

Quadrille, ** Love's Triumph," arranged by C, Coote (Iilustrated ) 











Valse, ditto ditto (Illustrated ) 
Galop, ditto } (Lilustrated) 
The Page Polka, ditto litto  pggaaad 


rand Selection for Military Band, by C. Godfrey, Senr. 
Other Arrangements in the Press. 





ADDISON AND LUCAS, 210 REGENT STREET, 


M ARI E D ANNE T TA’S NEW DANCE 
pi Characteristically Illustrated, 

* The Lily of the Thames Quadrille,” with cornet accompaniment 

“ What Next Quadrilles " (Robin's Last), with cornet accompaniment 
** The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 


The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


* Beautiful Spirit Waltz,” dedicated to Mons, Louis Jullien 


London: Duncan Davison & Co., 244 Regent Strect, w. 


MR. AUGUSTUS GREVILLE'S NEW BALLADS. 


te ! COME 'TO GLENGARIFF and WHEN FIRST | 
TUEY MET. Price 2s. 6d. each, As sung by all the leading vocalists. 
Words and Music commend these ballads as two of the most elegant and refined com- 


positions of the day. 


Jewett & Co. 104 Great Russell Street, British Museum. 
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10. Duet and Finale 

11 

12 

13 Ballad, “Truth and iy a 
14. Aria, Opis revenge. 


PIANOFORTE ARRANGMENTS. 

Favourite Airs from Balfe's Sete The Armourer of Nantes, arranged by W. 

H. Callcott, in Two Books ; 
Flute Acc ompaniment to each Book 
Berger (Francesco)—the Jailor's song—“ Jingle-jangle” 
Benedict (Jules), Grand Fantasia 
Farmer (Henry), Gems of the Opera: 6 ‘Nos. 
Glover (Charles W.), “‘ Oh, love is like a reed bent low 
Kuhe { W.), Fantasia 
Osborne (G 


Trekell ( 


Polka 


NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS, 
THE LIBRETTO BY J. V. BRIDGEMAN, 


THE MUSIC BY M. W. BALFE. 
Price One Guinea and a Hall. 





Introduction and Chorus, “‘ Our gentle Sovereign” 
March Chorus, ‘Hark, yonder swelling strain” 
Recit. and Cavatina, ** Cheerful calm content.” 
Chorus of Nobles, * Gaily and swiftly ” 
Air and Chorus, “The day on which this man she weds.” 
. Cavatina, ** Oh, would that my heart.” 
Ballad, ** In the desert waste of life. 
Duet, ‘* Were all the earth's vast treasures hid.” 
Barearolle, “A flow'r is beauty by fairy hands planted.” 
9. Duet, “Ah! by the rood, the joke i is —_ 
9a. Duettino, “To wed the Duchess " 


Hunting Chorus, ‘* Dames and gallants” 
Duet, ** Vast as the ocean.” Soprano and Baritone 


5. Bs allad, ** There's one who cen me, loved me.’ 
16. Trio. Two Sopranos and Tenor ° 

17. Gipsy dance . 
Cavatina, “ What joy to listen.” 
19. Finale. 


Aria (Jailor’s song), *‘ He who bears the prison keys.” 
Ballad, ** Oh, love, thou art like a reed bent low.” 
Invocation, “Oh, heavenly pow'r.’ 
Quartet and Duet, "Twas not in vain” 

Dnet, “Once more my heart awakes to bliss.” 
25. Finale. 


. A.), Fantasia ° 
Richards (Brinley ), Oh, love is ‘like a reed bent low” 
Theodore), Fantasia . 

Quadrille, arranged by C. Coote, (Iilustrated) « 
Valse litt 
Galop 





‘Soprano and ‘Tenor . 


Baritone and Sees 


. 
ld 
. 


Bass 
Tenor 


Tenor and Soprano 


eee ee oe a ne ae 


Other Arrangemets” in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





Mr. Charles Ball’s Duet for Soprano and Mezzo-Soprano, 


CHILDHOOD’S DREAM. 
“The music is charming, refined and original, and proves the gitted composer to be 
a sound musician.” i 


LONDON : 


Ww. H. HOLMES'S: pee PIECES for : the 


“SUNDAY 


ADDISON & LUCAS, 210 REGENT STREET; 
Where enkendl be had all Mr. Cuartes Baty’s Vocal Compan. 





Introducing ‘ 
soul, and with the sun,” O thou that tellest good tidings to Zion,” ‘teal 
“How beautiful are the fect of them that preach the Gospel of Peace,” and 


Evening Hymn, “ Glory to Thee my God this night.” 3s. 


“CHRISTMAS ; 


’ Introducing “ Christians Awake,” 
toral Symphony fro im the Messiah Svs The shepherd's playing on their vet 
&c.), Chorus, * For unto us a child is born” (Messiah), and * Lo, he comes i 
clouus descending.” ¢ 
“NEW YEAR'S = “te 


hymn is oe 


“ EASTER ; 
risen to day,’ ) 
lujah chorus,” 

Duncan Davison & Co., 

Where also may Le obtained:—Highland Echo, 3s.; and Selections from, the 

Drawing = m of Comp ositions, by Eminent it Compa sers:—No. 1. “ Inspiration, "by 
B, Wolte, ; No, 2, © Gaiety,’ 


Introducing “ Hark! 
,” and the Sicilian mariner’s hymn.” 


* tapebedl ‘ing aster Hymn “ Jesus Christ is 
* But thon did’st not leave his soul in hell" (Messiah), “* Halle- 


244 Regent Sireet, W. 
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THE EARL OF DUDLEY, MR. LUMLEY, AND 
HER MAJESTY’S THEATRE. 
A Narrative of Facts addressed to the Patrons of the Opera, his 
Friends, and the Public generally, by their faithful Servant, 
B. LUMLEY. 
(Continued from page 404.) 


It was only too clear, however, that to appeal to the spirit or even to 
the letter of the understanding come to at the interview of July, 1857, 
was in vain, Lord Ward’s advisers seem to have considered (no doubt 
correctly) that whatever the spirit of the undertaking, the promised 
postponement ofa year’s rent did notin terms apply to the three quarters 
already become payable in the interval between the seasons of 1857 and 
1858. More than this, they appear to have been aware, as I afterwards 
discovered to my cost, that what passed at that meeting did not amount 
to an engagement which could be enforced at law. Enough that three 
quarters’ rent was in arrear. My inability to meet it promptly was 
considered equivalent to the annulling of all past understandings, as to 
the correction of excess in the calculated rent, the contemplated reduction 
of interest, and the intended postponement until a later period of a twelve- 
months’ rent. Indeed, I was tuld that, in consequence of my want of 
punctuality in the payment of the rent, Lord Ward held himself at 
liberty to disregard all the pledges he had given so short a time pre- 
viously. His solicitor had the conduct of the negociations, and, I pre- 
sume felt it his duty to put out of question all the concessions I had been 
encouraged to look for, and, in his employer’s apparent though not real 
interest, to insist upon the “ pound of flesh.” In place of the relief I 
had been led to expect from the decision of the House of Lords, I found 
myself in this dillemma :—either I must instantly pay a sum of more 
than £4,000, which just then I could not command, or I must abandon 
the interest I still retained in the Theatre which was once my own. 
Gloomy as the prospect was, it had not then entered my mind that 
both conditions must be satisfied; though I afterwards learned, by the 
decision of a Court of Law, that there was nothing in the language of 
Mr. Benbow’s letters of the 5th and 8th of April amounting to a legal 
bar to the demand for rent, even after the alternative of relinquishing 
the property had been complied with. I bow, of course, to the decision, 
and admit that my interpretation of these, and many subsequent commu- 
nications, may have been technically incorrect. But it was the construe- 
tion which any man receiving such letters would naturally put upon 
them, and that least at variance with Lord Ward’s previous assurances, 
and (which is still more important) with his previous acts. Neverthe- 
less, even without the aggravation of this double blow—which, at the 
time, I had not reckoned among the possibilities I had to face—my 
position seemed to me one of sufficient hardship, and I cast about for the 
means of appeasing my generous and all-powerful creditor. Any- 
thing in my power I was prepared gladly to do, in order to avert the 
surrender of my prospective interest in the old House; and for the 
moment it seemed as though fortune, for once, would favor me. Since the 
resumption of the performances at Her Majesty’s Theatre, I hadexpended 
more than £5,000 upon the properties. ‘The new purchases, of course, 
were my own, and I ventured, on more than one occasion, to suggest, 
that, remaining as they must of necessity do upon the premises, they 
would afford an ample security for the arrears of rent, even if Lord 
Ward persisted in withdrawing his intention of postponing the payment 
by spreading it over the residue of the term. The suggestion did not 
satisfy my afflueat landlord and his advisers, but it led the way to an 
arrangement that promised to extricate me from the embarrassing situa- 
tion in which I was placed by the stringency with which the full mea- 
sure of every legal right was enforced. It was obvious, to any one 
familiar with theatrical arrangements, that so long as I continued to 
conduct ths theatre 1 must carry on expenditure upon additional 
dresses, scenery, and other properties. To engraft the security of this 
prospective outlay upon that which he already held, was a pet object 
with Lord Ward ; and by making a concession on this point, I hoped to 
obtain some further time for payment of arrears of rent. That this 
would be the result I could scarcely doubt, on finding that, from 
the time when the idea of such a transfer was started, applications for 
rent became less pressing, and were dropped altogether as the negocia- 
tions drew towards conclusion. At last | thought I had hit upon the 
means to pacify my landlord, who, if somewhat exacting now, had, as I 
could not forget, once shown himself a friend, if not to me, at least to 
the theatre over which I presided. Tilled with this hope, I assented to 
the proposed transfer; but before the arrangement could be carried out, 
it was necessary to obtain the concurrence of a friend—Mr. Davis—who 
had advanced me the means of opening the Theatre, and who held a 
charge upon all the present and future properties belonging to me, which 
hight at any time be found on the establishment. ‘This charge was 
created when I re-opened the Theatre in 1856, Lord Ward had, as 
already stated, invested considerable sums in the purchase of judgments 











by which the lease was encumbered. But before I could begin that 
season, it was essential that I should be freed from some other debt, 
connected with the Theatre, but not constituting incumbrances upon its 
and that 1 should be provided with funds to enable me to commence 
operations. Lord Ward, when applied to in this emergency, declined 
to make any advances except for the purchase of actual incumbrances 
and | was only relieved trom the ditficulty by the promptness with which 
the friend to whom I have referred volunteered his afd, upon the se- 
curity of an agreement by which future properties were to be charged. 
When I found myself under the necessity of purchasing Lord Ward's 
forbearance by a further assignment, it was indispensable to obtain Mr. 
Davis’s consent to the alienation of his security. With a liberality 
contrasting strongly with the temper of my principal creditor, Mr. Davis 
consented to make the sacrifice which the exigencies of my position 
required, and allowed me to execute the assignment upon which Lord 
Ward insisted. 

This obstacle having been removed, the memorandum proposed on be- 
half of Lord Ward was sent to me for execution. On the 18th of June 
| returned it to Mr. Benbow, with my signature attached ; but, to my dis- 
may, on the 19th, I received a letter acknowledging the receipt of the 
agreement, and informing me that, on that day, a writ had been issued 
against me for the arrears of rent. Thus my hopes were again dashed 
to the ground. The sacrifice 1 had made, and, what was worse, 
the sacrifice to which my friend Mr. Davis had been induced to 
consent, proved as vain as the offering of a heathen devotee to an 
implacable deity. My future outlay on the materials for scenic 
representation was no longer to be for my own benefit, but for that of 
my creditor; and in return, I was to be pressed more hardly than ever 
for the fatal arrears. ‘The new house at Covent Garden was now open, 
as rival to Her Majesty's ‘Theatre, and it rested with Lord Ward to 
decide which should give way. With a blindness which I had not 
anticipated, to his own interest even more than to mine, he resolved not 
to make the shadow of a concession for securing the triumph of his own 
speculation. Before passing on to the subsequent events of the unlucky 
eason of 1858, it is necessary that 1 should state the effect of the fruit- 
less agreement | had signed. In whatever terms it had been framed, I 
shonld probably have submitted to it, in the vain hope of appeasing Lord 
Ward's thirst for the arrears | owed him ; but, in point of fact, the agree- 
ment (prepared by Lord Ward’s solicitor) stopped short of stripping me 
of the last shred of interest I possessed in the accessaries of the theatre. 
The properties accumulated before 1856 had long since belonged to Lord 
Ward. ‘The future accretions, to be made after June, 1858, were by this 
agreement to fall into the same hands ; but the additions 1 had made, 
in the two intervening years, were left untouched, and still remained my 
own. Whether this apparent indulgence was to be ascribed to considera- 
tion for me, or to the inadvertence to which, on the part of Lord Ward, 
it was afterwards attributed, 1 leave it to his Lordship to decide ; but, in 
fact, the agreement did not strip me of everything, though it failed to 
secure the forbearance I had hoped for. As something will be found to 
turn upon this hereafter, it may be well to state that the agreement 
conceded to me the licence to alter and work up the properties assigned 
in 1856, and provided that nominally, in consequence of this privelege, 
all the articles which should be so altered and converted, “and also all 
new or further properties which,” while | might remain lessee, “ might 
be brought in or upon the theatre,” “should become the property of 
Lord Ward.” While referring to documents, let me add also the 
letter, in which I learned, at the same time, that the agreement was in 
the hands of my noble landlord, and that his suspended urgency for 
rent had acquired new force by my compliance with his last demand. 

Mr. Benbow’s letter was as follows : 


Lincoln’s Inn, 19th June, 1858. 

“ Dear Sir,—I have received the agreement. I am sorry now to have 
to inform you that in consequence of instructions from Lord Ward, after 
as you must admit, every possible consideration and indulgence have 
been afforded to you with respect to the payment of the rent, I have 
issued a writ against you in an action at his Lordship’s suit for the recovery 
of £4603 5s, 11d., the amount which became due forthe rent on the 25th 
March last, and as 1 am unwilling to expose you to the unpleasantness 
of personal service, 1 must ask you to say to whom, as your solicitor, 1 
may apply for an undertaking to appear for you to the writ. There 
cannot be any questions between us as to the justice of this claim, and 
you will not, therefore, 1 hope, increase it by the addition of the costs 
which must be incurred by a defence to the action. 

‘1 am, dear Sir, yours truly, 
“ Joun Henny Benvow. 

“ B. Lumley, Esq.” 

Not only was my signature ot the agreement the signal for hostile 
proceedings, to recover the arrears of rent, but it revived the demand 
which had been hinted at before, in the alternative that I should sur- 
render my interest in the theatre. In the same month of June, in which 
the agreement had been signed, I had a meeting with Lord Ward and 
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his solicitor. Mr. Benbow’s impression, and my own, of what passed at 
this interview, do not entirely agree; but as ] have no wish to raise a 
barren discussion about disputed fircts, I shall found my observations on 
that part of the conversation about which there is no difference of opinion. 
Mr. Benbow, with the apparent concurrence of his employer, demanded 
from me a warrant of attoruey for rent. I refused, on the ground that 
I could not pay the amount, and that the existence of a judgment 
against me weuld be certain ruin. Lord Ward consented that the 
demand should not be pressed. but at the same time observed, that if 1 
could not pay the rent I had better give up possession. To this I agreed, 
on the understanding that further proceedings for rent should be aban- 
doned. Mr. Benbow thereupon asked for a warrant of attorney, to 
confess judgment in an action of ejectment, which I declined to give, 
offering, in substance, to make the same concession, by pledging my 
honor to yield up possession of the house, when demanded, after the 
close of the season. I must do Lord Ward the justice to say that he 
instantly told his solicitor that he was satisfied with my pledge, and 

required no further security. In the course of this interview I referred 

to the promise that had been made of the postponement of a year’s rent— 
to which Lord Ward replied, as he had done on other occasions, that I 

had already taken the greater part of it. ‘The rest of the discussion, how- 
ever important, I shall not dwell upon, because we are not agreed upon 
what actually passed. I understood that the claim for rent was to be 
abandoned, in the event of possession being yielded up; and even if no 
pledge had been given, I could never have contemplated that payment 
would be exacted when the means of payment were taken away. Lord 
Ward seems to have considered that arrears of rent and surrender of the 
lease were both to be exacted ; and afterwards treated the assent I had 
given to one of these alternatives as if it had been yielded to both. This 
was never my intention ; though, of course, with or without my assent, 
it was in the power of my landlord at the same time to insist on all his 
legal rights, to eject me for non-payment of rent, and to enforce his 
legal claim for past arrears up to the time of eviction. So, at 
least, the court subsequently ruled. Nothing short of an absolute 
bargain to abandon the one claim, on having the other satisfied, could, 
it seems, have tied his hands; and though I, at the time, understood 
Lord Ward so to pledge himself, he has since given evidence that this 
was not his meaning; and I am bound to suppose that, in directing the 
action for rent to be discontinued, he meant to reserve to himself the 
right of resuming it at a future time. At the time, however, I had no 
notion that such an idea lurked in his mind, feeling assured, that in the 
prospect of giving up the Theatre (upon which I had sacrificed all ] 
vossessed in the world), I saw the worst that lay before me. But I was 
loser under a delusion. On the 19th of July, the subscription 
season closed, and I was about to commence the customary series of 
“popular” representations. Mr. Benbow, however, giving to my pledge 
an interpretation different from what I had intended, sought to deprive 
me even of this advantage, and wrote as follows :— 


“ Lincoln’s Inn, 19th July, 1858. 

“ Dear Sir,—The opera season having closed, I have to require of you 
the performance of the engagement you made with Lord Ward in my 
presence, to deliver to him the possession of the theatre and properties, 
and to cancel the agreements under which they are held by you, in 
consideration of his Lordship having abstained from further proceedings 
in the action commenced for enforcing payment of the rent, and having 
refrained from instituting an action of ejectment for breach of the 
covenant in this respect. Iam prepared to take possession, and will 
thank you to say when it can be had. 

“Tam, dear Sir, yours truly, 


“B. Lumley, Esq.” “ Joun Henry Bensow. 


My reply will speak for itself :— 

“Dear Sir,—I have received your letter of yesterday, 20th July 
The time mentioned up to which J was to continue was the end of the 
cheap representations, the end of July or first week of August. Acting 
on that understanding, I have arranged those representations up to the 
7th August. The Sth August falls on Sunday. On Monday, the 9th, I 
shall be prepared to hand over possession. 1 trust there has been no 
mivunderstanding as to the period, but if there has, I will not allow any 
question to arise as to my readiness to fulfil my word in any matters 
depending on myself, and I beg you toinform me that I may at once 
comply with your request, however disastrous the consequences may be 

« Yours faithfully, 

“J. H. Benbow, Esq.” 


(Signed) “ B. Lumiey.” 


This was met by a letter in which my view of the date tor surrende? 
Was accepted ; but at the same time, the claim to a warrant of attorney 
for rent, which I thought had been finally abandoned, was revived. 
Further communications passed, in the course of which, at an interview 
with Mr. Benbow, on the 6th of August, I persisted in refusing to 





Benbow, however, has since denied that he intended thereby to assent 
as I understood him, to the waiver of rent; and, as in the instance of 
the former conversation, I will avoid any conflict of testimony, by 
taking the view most unfavorable to myself, and assuming that neither 
Mr. Benbow, on this occasion, nor Lord Ward, at the interview in June, 
intended to convey the impression I received—viz., that the claim for 
rent was absolutely to be abandoned on my surrendering possession of 
the theatre. Rather than be involved in a controversy, where assertions 
are met by counter-assertions, 1 will let it be supposed, that | interpreted 
the words addressed to me in the sense of a larger concession than was 
intended, and that what sounded to meas an absolute resignation of the 
claim was nothing more thana suspension of hostilities, until such time 
as it should please those in whose favor I stood toresume them. This, 
however, I may say without hesitation (even after the evidence of Lord 
Ward and Mr. Benbow)—that what passed when I fulfilled my promise 
of surrendering the theatre was calculated to encourage, or I should 
rather say to warrant, the conviction, that in relinquishing the house, I 
was to be set free from any further claim on the part of Lord Ward. 
Before the day arrived for the final surrender, I made a last vain appeal 
to his Lordship to permit a further trial of our experiment. It would, 
I knew, have been idle to attempt it had not new chances disclosed 
themselves. But I had been once more at work, preparing the way tor 
the formation of an association, and with good promise of success, if 
only a brief respite could be obtained. It would be to little purpose to 
dwell upon a request which was curtly refused, were it not that Lord 
Ward’s answer was so worded as to confirm the idea I had all along 
entertained, that the payment of rent and surrender of the house were 
two alternatives, compliance with either of which was to be construed 
into a satisfaction of all demands, Long since I had been led into 
a belief that the surrender would condone the default as to rent; 
and it was in harmony with this (however little it assisted me at the 
moment) to be told that if my possession was to be resuined, the burden 
of the arrears must be resumed together with it. 


“ My letter and the reply are subjoined :— 


“ Her Majesty’s Theatre, 4th August, 1858, 

“ My Lord,—I have now advanced so far in my negociations as to 
justify me asking your Lordship to postpone taking possession till the 
middle or end of next month. If I have not yet brought matters toa 
conclusion, I beg you to ascribe it in part to my exhausted strength, 
physical and mental, which will require a fortnight’s rest to enable me 
toresume the business with energy and success at the conclusion of a 
season when the opposing elements have been so strong. If you think 
it right to accord this, will you kindly favor me with one line. The 
taking possession would be too decided a publication of failure to leave 
the slightest hope of doing anything. Be this as it may, I am ready to 
acquiesce resignedly to whatever may be your Lordship’s decision. 

“Tam, my Lord, yours truly, 
“ B, Lumury.” 


In answer to which his Lordship wrote on the 7th August. 


“ Dudley House, 7th August, 1858. 

“ Dear Mr. Lumley,—!n reply to your letter, which I have received 
this morning only, I beg to say that I cannot entertain the request 
contained init. 1 have allowed your regular season, and your cheap 
season to go on to their advertised conclusion to your gain—to my loss. 
But I willnot grant one day's consideration more on any pretext what- 
ever. Jf you and your friends have any bona fide negociation on foot, 
which involves a future and very large expenditure, you will at once put 
an end to any question of my re-entering into possession by paying the arrears 
of rent,and continuing your tenancy by virtue of the existing lease. It 
you have not, and it is a mere desire on your part(however natural it 
may be) to put off the evil day, I can only say I have made up my mind 
no longer to be the only sufferer. Mr, Benbow will be here this morn- 
ing and will receive my instructions, on no pretence whatever, to delay 
taking possession on Monday morning. T regret the necessity, but hare 
no alternative, 


“And T ain, your's faithfully, “Warp.” 


(To be. continued.) 
ee ee 


Wauicn 1s Rieut ?—The Niederrheinische Musik-Zeitung and the Neue 
Berliner Musik-Zeituny agree in the fact that the accomplished Hert 
Joachim lately married, in the Palace Church at Hanover, Mdlle. 
Weiss of the Royal Opera-House in that capital. So far so good. 
But the first named periodical goes on to say the marriage took place 
on the 8rd of June, while the last asserts that the date of the happy 
event was the 10th of the same month. While awaiting further 
intelligence on the subject, we may observe that the Queen and the 
Princesses, besides a numerous and brilliant assembly of less dignified 





confess judgment for rent, and the claim was withdrawn, Mr. 





personages, witnessed the ceremony. 
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A LIVERPUDDLIAN VIEW OF M. GOUNOD. 

Were the marvellous rapidity with which Monsieur Gounod has 
risen to celebrity considered as an avant garde of future events, it 
might indeed be supposed a new musical era had burst upon the 
country of his birth; but if calm reflection be used in the examination 
of this wondrous reputation, a more rational inference will be drawn, 
and for once the insouciant Parisians are themselves the ones to place 
their composer before the tribunal of strict inspection, determined to 
“nothing extenuate or aught set down in malice,” but to tranquilly 
analyse the real merit of the lately extolled author of Faust. 
When, four years ago, the French arrangement of Goéthe’s poem was 
brought out at the hédtre Lyrique, the Parisians hailed the advent of 
new music with the freshened pleasure of those satiated with the con- 
tinual repetition of a well nigh worn-out stock. The romantic interest 
of the plot, the manner in which it was placed upon the stage, the 
gorgeous scenery and decorations, the costumes, the fair hair and 
German burliness given to the actors, all combining not only to enhance 
that interest, but to impart a life-like reality to the scenes represented, 
wherein Parisian skill in spectacular splendour reached itsclimax. The 
singers were of an inferior order, with the exception of Madame 
Carvalho, who in the performance of Marguerite realised the exquisite 
conception of her whom the great poet has left as the very type of 
womanly charm and purity. ‘lhe opera was very successful, and M. 
Gounod’s name became enrolled among the fortunate musical caterers 
fur the public. Satisfied with the spectacle, charmed with two fine 
choruses, fascinated with the story and delighted with Madame 
Carvalho’s delineation of its poetic heroine, the Parisians accepted the 
music without bestowing upon it too severely strict a criticism, such 
leniency being also in accordance with the theatre, which as of fourth- 
rate order held forth no pretensions to the fastidious and the ezigeants. 
Four years have passed, during which Faust continued to be played 
at intervals, the happy run being aided by the prima donna being the 
wife of the theatrical manager, and her finding 1g the character of the 
yentle Marguerite a source for the display of her talent. ‘The unex- 
pected elevation of M, Gounod to European notoriety has, by placing 
him on a higher standard, also raised the medium through which he 
isnow regarded, causing the qualifications fur such a position to pass 
uuder the closest review. According to Parisian judgment, M. Gounod 
is not quite worthy of the rank so suddenly attained; nor is this 
opinion based upon the natural law of prophets never being duly 
estimated in their own country, but on a clear and calm examination 
of his music. Dr, Johnson has defined genius ‘to be that without 
which knowledge is inert and learning useless.” The great lexico- 
grapher was too large in such a view; but there might, indeed, be a 
strict application of it with regard to music, which, of all the arts, 
being the most dependant on inspiration, becomes bald and hollow 
When only treated through the laws of learning. In Paris M. Gounod 
is considered a fabricator of music, but not an inspired composer. In 
the choruses he has displayed two happy ideas—one being the novelty 
of old nen singing together with the shrill treble of old age, the effect 
produced by the union of tenor voices; the other being the soldiers’ 
chorus, based on a large broad phrase, well carried out, and sustained. 
That last sentence embodies a full criticism on Faust, for it is 
precisely because M. Gounod does not carry out and sustain his 
phrases that his music loses inspired strength, and becomes either 
insipidly commonplace or utterly incomprehensible. At the com- 
mencement of every morceau an idea is implied, exciting hopes that 
progression will gradually render it distinct and clear; but, alas! 
dissapointment is the only result. A passage full of promising beauty, 
over which the cognoscenti hang in anticipation of rich enjoyments, is 
all at once merged into what is flat and unmeaning, through which 
the composer seeks to display his profound science at the expense of 
the simply beautiful. This isa grand mistake, and one into which 
imitators of a school often fall. M. Gounod has endeavoured to vie 
with German musical profundity; but he forgot that in Beethoven 
and Mendelssohn the depths of count rpoint and the skilful intricacy 
of harmony were used as means to an end, that end being the richest 
gratification to the ear, instead of making them serve as learned 
lessons, Faust would be of use to the persevering student who 
suught to acquire a full knowledge of the algebra of music ; but as the 
rendering of melody and the true purpose of song, the scholar must 
look elsewhere, ‘T'o use one of their own Parisian phrases, the music 
of Faust is too décousu, too much cut up into little details, without 
any defined suite. Nowhere is this so provokingly displayed as in the 
garden duet, which for dramatically romantic situation is of itself a 
treasure toa composer, and it would seem at the outset as if M. Gounod 
Were worthy of possessing it. The opening phrase is of such exquisite 
beauty as to gain for its creator undying fame; but just when the 
enchantment of its listeners is excited comes the cold bleakness of 
sclentifie modulations, which causes the ear to lose itself in unmeaning 
contusion, out of which again rises, like an oasis in the desert, another 
pissage of intrinsic value, but so brief as to leave no impression in 


accordance with its real worth. Such floating gems as these would 
seem to indicate the possession of natural powers, and that were M. 
Gounod to lay aside his earnest desire to arouse the esteem and respect 
of the learned only, ha might be able to claim the lasting admiration 
of the general public. That this present furore created by Faust 
will be of long duratioa remains a problem to be solved by time. Its 
creation is of easy explanation, for iu the dearth of new music that of 
M. Gounod has been a thing of welcome to the wearied Londoners, 
who rush into the engouement for the French composer on the principle, 
as the Paris critics declare by their own saying, that “jn the kingdom 
of the blind the one-eyed are kings,”—Anna Whitty, 
—o—— 
MONDAY POPULAR CONCERTS. 

The 130th concert (on Monday) was for the benefit of Mr. 
Sims Reeves. Rarely has so dense a crowd been squeezed into St. 
James's Hall. ‘The great tenor, in splendid voice, sang three 
pieces—+ Deeper and deeper still,” ‘+ ‘The Message” (Blumenthal) 
and * Adelaide” (accompanied by Madame Arabella Goddard), in 
all three winning enthusiastic recognition of his high merits. In 
other respects the singing was worthy the occasion; Madame 
Alboni in ** Lascia ch’io pianga” (Handel), and * E Amore 
un ladroncello” (cost fan tutte), Mr. Santley ‘ Gid la stella del 
mattino” (Pinsuti), and ‘‘ Oh, ruddier than the cherry,” to the 
most attractive of the vocal programme. It was, in fact, triumph 
after triumph. ‘The pianoforte sonata—Beethoven’s last (C minor, 
Op. 111)—was one of the most wonderful performances with which 
even Madame Arabella Goddard, ‘** Beethoven's High Priestess,” 
has ever delighted the patrons of these admirable concerts. ‘This 
was another triumph, and of the most legitimate. Boccherini’s 
delicious sonata in A, with Signor Piatti Sone has made the name 
of the prolific composer of Lucca again familiar to the world) at 
the violoncello, and Mr. Benedict at the piano, was again a genuine 
treat. ‘The quartets—Beethoven’s in D, Op. 18, of Haydn's in 
C (with variations on*the Austrian Hymn)—performed by Herr 
Japha, Herr Wiener, M. Schreurs, and Signor Piatti, formed 
the Alpha and Omega of this very capital concert, for which 
Mr. Sims Reeves deserves the thanks of his friends and the 
musical public. The next concert (the 13lst, and last of the 
5th season) is for the benefit of the zealous and indefatigable 
director, Mr. S$. Arthur Chappell, on whose behalf Mr. Punch has 
a word to say elsewhere. 


A PLEA FOR THE MONDAY * POPS.” 
(From “ Puneh.”) 

What is popular music? “Oh, nigger-songs, of course,” says 
Jones, ‘*and melodies of the Music Halls, like ‘ The Black Gal 
togged in Blue,’ or * The Scavenger’s Great Granddaughter.’” 
Well, Jones, you may be right, and music such as this may (more’s 
the pity) be thought popular. People without brains may like 
hearing brainless music, and, as_ ‘+ more geese than swans do live, 
more fools than wise,” senseless jingle-jangling tunes must 
doubtless become popular. But that epithet o lately been applied 
to better music, and it rejoices us to notice that the application 
daily is becoming more well founded. ‘Twenty years ago good 
music was supposed to send people to sleep, and only Philharmonic 
lunatics were thought able to endure it. Nowadays, however, good 
music is known better, and therefore better liked. A sonata or 
concerto of quite twenty mintues’ length is listened to without a 
gabble or a gape: and good music is so popular that at the 
concerts which par excellence are known to us as ‘“ Popular,” 
nothing else is ever played. 

‘To the director of these Concerts which have given so much 
pleasure to so many people, the thanks of all who love good music 
are deservedly now due; and as the Director takes a Benefit next 
Monday, their thanks should be expressed by their presence on that 
night. ‘This is the last of the ‘* Monday Pops” that will be heard 
this season, and we hope that Mr. Chappell will have a good 
St. James's haul. 

sable 

Paris.—The Vocal Associations of the Left Bank of the Seine 
have given their first entertainment, under the direction of M. Bazin, 
in the Cirque Napoléon, The Prefect of the Seine was a The 
second concert will be under the direction of M. Pasdeloup, who, by 
the way, is about to get upa performance, W ith a numerous chorus and 





orchestra, of Mendelssohn's Evijah. 
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CONCERTS. 


Miss Epwanps gave a Matinée Musicale on Saturday, at the residence 


of Mrs. Brinsley Sheridan, in Grosvenor Place. ‘The rooms were filled 
with an elegant company, among whom were noticed—Mrs, and the 
Misses Sheridan, Lord and Lady Dufferin, The Hon. Mrs, Norton, 
Lady Dillon, Lady and the Misses Verner, Lady and the Misses Knatch- 
bull; Lady Montomary and the Misses Cunninghame, Mrs. Kelk, Lord 
Doltimore, &e., de. Miss Edwards was assisted by Madame Badia, 
Signors Ferranti and Solieri, as vocalists ; and Herr Louis Ries (violin), 
Herr Elsner (violoncello), Herr Oberthtr (harp), Signor Giulio Regondi 
(concertina), and Herr A. Ries (pianoforte), as instrumentalists. The 
fair conecert-giver appeared in the triple capacity of pianist, vocalist, and 
composer. She played with Herr Oberthdr that gentleman’s duet, for 
pianoforte and harp, on airs from Lucrezia Borgia, as well as some solo 
picces—viz., Dans les bois” (Heller), « Loreley ” (Tedesco), and two 
of the pensées fugitives of Heller and Ernst—with Herr Ries. She sang 
“Dove Sono” and “ Ave Maria,” by M. Gounod; and a new song 
by herself, entitled “Separation,” the poetry by Miss Anna H. Drury, 
of which we can say that both words and music are superior to the 
generality of things of the kind. In all her performances Miss Edwards 
produced a favorable impression. Herr Elsner (violoncello), from the 
Philharmonic, Dublin, deserves mention for the excellent quality 
of his tone, and the neatnesss of his execution. The performance of 
the duet, on airs from Der Freischutz, for concertina and harp, by the 
arrangers, Signors Regondi and Herr Oberthur, isalso entitled to praise ; 
as well as the execution of Vieuxtemps’s Caprice for the violin, by Herr 
Ries—accompanied on the pianoforte by Herr Adolphe Ries. Signors 
Solieri and Ferranti, in the “All idea” duet, and the latter in Rossini’s 
“Tarantella,” seemed equally to please the audience ; and not less so 
Madame Badia in two songs, Signor Campanella and Herr Ries 
accompanied the vocal music, 

Herr 8. Lenmeyer gave his annual concert on Saturday afternoon, 
June 27th, at Messrs. Collard’s Rooms in Grosvenor Street. He was 
assisted by a goodly array of artists, including Mesdames Gordon, 
leonora Wilkinson, Rose Hersee, Sig. Monari Rocea, Mr. Lawler, and 
M. Jules Lefort, as vocalists ; while Messrs. W. Ganz, Wiener, Gotfrie, 
R. Blagrove and Paque figured among the instrumentalists. Lert 
Lehmeyer, who has been long established in London, has, sinee the 
occasion of his first annual concert some years ago, been advancing 
surely in the estimation of the public, as was proved by the reception 
he met with last Saturday from a most fashionable audience, and the 
applause which greeted his efforts. Herr Lehmeyer is a pianist of uo 
ordinary talent; his style is distinguished by brilliancy and fintsh, 
while his conception is invariably that of an intelligent and conscien- 
tious musician, He took part, with Herr Goftrie, M. Paque, Messrs. 
R. Blagrove and Reynolds, in Hummel’s Grand Quintet in EK flat 
minor (Op. 87); with Herr Goffiie in the “ Andante con Variazioni” 
from Beethoven's “ Kreutzer” Sonata; and with Herr Wilhelm Ganz 
in a grand * Duo Concertante ” for two pianos. He also appeared as a 
soloist, in which character he wound up with a “ Mazurka brillant” of 
his own—a very effective and clever composition, which elicited 
unmistakeable marks of approbation, and, if we are not mistaken, will 
soon find its way into the drawing-room. Want of space compels our 


entering in detail the remaining pieces in the programme, or of 


describing at length the manner in which they were given by the 
various artists. 
Miss Rose Hersee, a young and interesting aspirant for vocal honors, 
who gave the aria: “ Caro nome che il mio cor,” from Rigoletto, and a 
new song: “Hide not thy beauty,” with admirable taste, and was 
deservedly rewarded by loud applause, dealt out with no sparing hands, 
Altogether, the concert was a most agreeable one, and retlects great 
credit on Herr Lehmeyer as a pianist, composer and entrepreneur. It 
was excellently attended. 

Miss Grace Lanxvo's Firsr Concert (Dudley Gallery), on Tuesday 
afternoon, was very successful. Miss Lindo, formerly a pupil of Signor 
Ferrari, made her debut asa concert-singer in London about three years 
ago, and was favorably received. She subsequently went to Paris, 


where she resided some time, and became one of the frequenters of 


* salons.” In one respect the performances of Miss Lindo were almost 
unprecedented. She sang in four languages :—Donizetti’s cavatina, 
“7 Amor suo,” Handel's * Laseia ch’io pianga” and Signor Ferrari's 

Vieni, vieni,” in Ttalian; Lachner’s “ Waldvégelein,” in German; 
Adolph Adam’s “ Cantique de Néel,” in French ; and Balfe’s “ 1’m not 
in love, remember,” in English. ‘These performances pleased no less 
by the unpretending style and excellent method than by the vocal 
vharin exhibited. If we were called upon to make a selection from the 
six songs we should perhaps give our preference to Handel's aria and 
talfe’s ballad. But all were good and all applauded. Miss Lindo was 
assisted by Fraulein Liebhardt, Mdlle. Linas Martorelle, Miss E. 
Wilkinson and Soldene, Herr Reichardt and Mr. Allan Irving; also by 
Mr. E. Aguilar (pianoforte), Herr Oberthur (harp) and M. Leboue 





We must, however, make one exception in favor of 





(violoncello), A new duet for harp and pianoforte on airs from Norma, 
by Herr Oberthur, played by the composer and Mr. Aguilar, was 

greatly admired, as were also two solos fur the pianoforte—“ Dream 

Dance,” and Gallop Brillant, “ Couleur de Rose ’”’—the composition of 

Mr, Aguilar, and two harp solos—* Meditation” and ‘ La Cascade "— 

the composition of Herr Oberthur, executed by their respective com- 

posers. Jerr Reichardt was encored in his “ Cradle-Song,” and 

Fraulein Liebhardt in Proch’s “ Morgen-Fensterln,” which the fair 

Austrian, by her expressive singing, has worked into popularity. Herr 

Gollmick presided at the pianoforte. 

The Morning Concert of Herr Cant Dercumany, the violinist— 
given on Thursday, the 25th ultimo, at the Hanover Square Rooms, 
under the patronage of their Royal Highnesses the Duchess of Cam- 
bridge and the Princess Mary—was a “ Monday Popular Concert,” 
with a difference; the difference consisting not merely in the change 
of day and locality, but in the vocal and instrumental diffuseness which 
marked Herr Deichmann’s programme. But for these differences, and 
and another or two, Herr Deichmann's concert might have passed for a 
“Monday Popular Concert.” The great pieces comprised Haydn’s 
Quartet, in D major (Op. 20, No. 4), for two violins, viola, and violon- 
cello; and Schumann’s Quintet, Op. 44, in E flat, for pianoforte and 
same “strings,” the executants being Messrs. Deichmann, Weiner, 
Webb, Piatti, and Dannreuther. Haydn's quartet showed some very 
fine playing, the second movement, Adagio affetuoso, creating a great 
effect. Whatever chance Schumann's quintett might have had of 
making a sensation was lost, by its being placed at the end of the pro- 
gramme. Spohr's Scena Cantante, for the violin, was admirably played 
by Herr Deichmann, and extremely well-accompanied on the piano- 
forte by Mr. Walter Bache. This and Signor Piatti’s perfor. 
manee of Boccherini’s violoncello sonata, in A major, were the solo 
achievements of the concert. Schubert’s pianoforte fantasia, in F 
ininor, for four hands, by Messrs. Franklin Taylor and Walter Bache, 
was much admired. # ‘The vocal music was in excess. Miss Sara 
Dobson in “ Rode’s Air and Variations” and Miss Robertine Henderson 
in “Qui la voce” carried away the honors. A song for voice and 
violin, called *'The Brook,” by Herr Deichmann, sung and played by 
Miss Palmer and the composer, although pretty and well performed, 
did not seem to take with the audience like the bravura pieces. Mr. 
I. R. Eyres accompanied. 

Herr Reicnarpr gave a Matinée Musicale on Wednesday, at the 
Hanover Square Rooms, under the most distinguished patronage, their 
Royal Highnesses the Duchess of Cambridge and the Princess Mary 
heading the list of patrons. He was assisted by Madame Lemmens- 
Sherrington, Fraulein Liebhardt aid Herr Formes; by Miss Alice 
Mangold and M. Kuhe (pianoforte), and Mr. Aptommas (harp). M. 
Saiuton and M. Paque also were set down in the programme, but could 
hot come, being detained at the Royal Italian Opera for a special 
rehearsal of Faust. Thus Herr Reichardt was unexpectedly deprived 
of two of his most powerful aids in the instrumental department, Herr 
Reichardt sang many times. His performances included Beethoven's 
* Adelaida;” three songs by Schubert—* Yes or no?” “The Trout” 
and “ Hark, hark ;” his own songs, ** Love’s Request,” “Thou art s0 
near and yet so far,” “ Cradle-Song” and “ Barcarolle ;” Kiicken’s 
lied, “ When loving ones are parted;” and, with Madame Lemmens- 
Sherrington and Herr Formes, the trio, ‘‘Euch werde Lohn,” from 
Fidelio. Uerr Reichardt’s genuine artistic style was displayed to 
advantage in the above pieces, which were admirably suited to his 
voice. “ The Cradle-Song ” and “Thou art so near and yet so far,” 
which have gained for Herr Reichardt no inconsiderable name as 4 
ballad writer, again met with distinguished favor. Madame Lemmens- 
Sherrington sang Rode’s Variations and two new songs, ‘¢ The Seaman’s 
Grotto” and “A Day Dream ;” Fraulein Leibhardt gave three songs 
by Abt, and was encored in one; and Herr Formes sang “ Non piu 
Andrai” with immense vigor. Herr Kuhe played two pianoforte solos, 
and Mr. Aptommas performed his own “ Valse de Concert” on the 
harp. Conductors—Messrs. W. Ganz, C. J. Hargitt, Randegger and 
Signor Biletta. ‘ 

Mouir. Louisa Van Noorpven’s Martinez MusicaLe was given at 
Collard’s Pianoforte Rooms on Tuesday, June the 2nd, under distin- 
guished patronage. The principal feature of the programme was 
Beethoven's Trio, in E flat, Op. 11, for pianoforte, violin and violon- 
cello, played by Messrs. Van Noorden, Pollitzer and Lidel. There was 
also a quartet for piano and strings, the composition of Herr Adolph 
Gollmick, played by the composer, MM. Pollitzer, Goftrie and Lidel. 
A solo tor the piano by Mr. P. E. Van Noorden, a violin solo by Herr 
Pollitzer, a fantasia on the harp by Herr Oberthiir, and 'Thalberg’s 

larentella” by Miss Jenny Wolf,—pupil of Mr. Van Noorden—made 
up the rest of the instrumental musie. Mdlle. Van Noorden sang 


Mercadante’s romanza, “Sorte avversa,’—from the Due Jlustri Rivali— 
“ Bel Baggio,” the duet, * Dunque io son,”—from the Barbiere—with 
Signor Fortuna, and the duet, “ Parigi O cara,’—from the 7raviata— 
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with Mr. David Miranda. Mdlle. Van Noorden’s voice is a true 
soprano, full-toned, and powerful of good quality. We might have 
desired more finish in the scena from Semiramide, but there was no lack 
of dramatic feeling, and the method was excellent. 


Tue Marinee Musicaue or M. Paque, one of the most accom- 
plished of living violincellists, was given at tlie residence at Belgrave 
Square, of that great patroness of the arts, the Marchioness of Down- 
shire, on Thursday, and attracted a brilliant assemblage of rank and 
fashion. The programme was not severely classic, but rather leant to 
the favourite miscellaneous kind calculated not to tax too acutely 
aristocratic ears. The artists were Mdlle. Parepa, Miss Robertine 
Henderson, Madame Sainton Dolby, Herr Reichardt and Signor 
Tagliafico, singers; and Miss Fanny Corfield and Mrs. Archer 
(pianoforte), and M. Paque (violoncello), instrumentalists. M. Paque 
played, with Mrs, Archer, Servais’ duetto for piano and violoncello on 
Tannhiéuser ; his own solo on the Ballo in Maschera ; romance composed 
expressly for the occasion by B. Tours; and his own fantasia on Scotch 
airs. M Paque only exhibited one phase of his talents to his high 
bred auditory ; but that, no doubt, was what was most acceptable. In 
aristocratic drawing-rooms M. Paque can rely on his bravura playing 
solely; at the Monday Popular Concerts, and at other concerts where 
the classical element prévails, the excellent Belgian violoncellist is even 
a greater object of artistic worth! He knows how to accommodate his 
power to all styles, and to achieve success in all. The reputation 
gained by M. Paque in this country has been won hard and well, and, 
as the poet says, ‘‘ may he wear it long.” In halls of exclusiveness, and 
from an audience whose motto is ‘ Nil admirari,” any thing like en- 
thusiasm is not to be expected. There was, however, when Mdlle. 
Parepa sang Herr Ganz’s ballad, “ Sing, birdie, sing,” a slight flutter 
manifested in the bonnets, a faint stir in the crinolines, and a murmur 
from sweet lips like the humming of bees, which the charitable con- 
strued into an encore, and Mdlle. Parepa accepted. Among the best 
vocal performances were Herr Reichardt’s ‘‘ Adelaida,” Miss Robertine 
Henderson's “ Sombre Foréts,” and the duet for soprano and contralto 
from S-miramide by Miss Henderson and Madame Sainton-Dolby. 
Herr Wilhelm Ganz conducted. 

Cotuarv’s Rooms.—The Pianoforte Quartet Association (Messrs. 
Baumer, Carrodus, Baetens and Pettit), gave the third Matinée of the 
series on Thursday ; it was well attended, and appeared to give the 
greatest satisfaction. The vocalists were Mrs. Merest, and Madame 
Helen Perey. The former was much applauded in her own song “ The 
Genius of the Spring” and the latter in “Deh per questo.” Miss Raetens, 
avery young lady, also sung “ L’Ardita” and joined Madame Percy 
in Mendelssohn’s duets, “I would that my love” and “ Maybells.” 


Herr Cartes Osertuur’s Turrp ano Last Harr Reciran was 
given on Saturday week, at his residence, and, as well as the first and 
second, was fully attended. ‘The singers were—Madame Laura Baxter, 
Miss Eleanor Armstrong, Miss Grace Lindo and Mr. Wilbye Cooper ; 
the instrumentalists—Herr Oberthir, Mr. Aguilar, Signor Guilio 
Regondi, Mr. Lazarus and Herr Elsner, violoncellist from the Philhar- 
monie Concerts, Dublin. Herr Oberthir’s share of the programme 
comprised Parish Albar’s concerto, in E flat, for harp solos, the orchestra 
parts adapted for the pianoforte ; fantasia for harp, “‘ Bonnie Scotland ;”’ 
Duo on airs from Oberon, for harp and concertina, with Signor Regondi ; 
duo, for clarionet and harp, Romance sans paroles, with Mr. Lazarus ; 
trio for concertina, violoncello and harp, with Signor Regondi and Herr 
Elsner ; and duet for pianoforte and harp, on Norma, with Mr. Aguilar. 
The last was a novelty, the joint composition of-Herr Oberthiir and Mr. 
Aguilar, and, as regards playing, was perhaps the gem of the concert. 
The duet for harp and clarionet was another admirable performance, as 
might be naturally expected from two such players as Mr. Lazarus and 
Herr Oberthur. ‘These and the trio with Signor Regondi and Herr 
Elsner were loudly applauded. In short, Herr Oberthir’s performances 
were in every way worthy his reputation. In the vocal music, Herr 
Oberthtr’s serenade, “ An Evening Wish,” with harp obdligato, sung by 
Miss Eleanor Wilkinson, created a marked sensation and was called for 
again; Miss Wilkinson, however, only acknowledged the compliment. 
Most worthy of note among the remaining vocal performances were 
Miss Gabriel’s song, ‘The Forsaken,” sung by Miss Grace Lindo, the 
frame composer's “ Good Night,” by Mr. Wilbye Cooper, and the canzo- 
netta, “ anciulle che il core,” from Dinorah, by Madame Laura Baxter. 
Mr. Aguilar and Mr. William Carter were conductors. 


Herk Wituetm Ganz’s Tfarinee abounded in attractions. The 
programme was redeemed from the category of the pure “ miscel- 
laneous” by the introduction of Mendelssohn’s sonata for pianoforte and 
violoncello, in B flat, Op. 45. and sundry ancient pieces for the piano- 
forte, or harpsichord, which err Ganz has inscribed in his new work 
entitled Les Diamants Rétrouvés, and which comprised Martini’s “ Bella 
Adorata” (a.v. 1706), L. Kozeluch’s /éle villageoise and Ciaconna (4.0. 


antiquity were listened to with great interest and loudly applauded 
In Mendelssohn's sonata Herr Ganz was assisted by M. Paque as violon- 
cellist, ensuring thereby an excellent performance for that splendid 
work. Several compositions of Herr Ganz were introduced in the 
selection, of which it must suffice to name three solos for piano, * The 
Maiden’s Regret” (transcription ofa German song); “ Paroles d'Amour” 
( Romanza) ; and * Qui Vive” (Galop de Concert); all of which were 
played by Herr Ganz, and all greatly admired, the last being unani- 
mously encored, A new mazurka, too, by Herr Ganz, greatly pleased. A 
large share of the selection was assigned to vocal music. Mdlle. 
’arepa was eneored in “ Sing, birdie, sing” (Ganz), and the “ Laugh- 
ing Song,” from Manon Lescaut. Fraulein Liebhardt was encored in 
Proch’s ‘ Morgen-Fensterln.” The other singers were Miss Eleonora 
Wilkinson, Miss E, Soldene, Madame Lemaire, Herr Reichardt, and 
Mr. Alian Irving. Mdlle, Parepa and Herr Reichardt sang the duet 
“ Laissez moi,” from Faust, admirably. Messrs. Benedict and Ganz 
were conductors. The Hanover Square Rooms, where the concert took 
place, was crowded in every part. 


—~o— 


BarBer-Surceons anp THEIR Haii.—The pole, which even now, in 
country places, projects over the shaver's shop door, indicated at first 
that persons might be bled there, as the patient, when phlebotomy was 
performed, grasped a tall rod, to keep the arm steady. Of course clever 
men soon appeared amongst the barbers, and in no long time began to 
practise as medical men—on the whole no doubt with advantage to the 
humbler classes; their right to do so was quickly recognized by 
custom, and Henry VIII. granted them a charter of incorporation, 
which for several centuries was the sole document which made their 
occupation legal. On entering from Monkwell Street, the building 
shows signs of neglect and disrepair, and first you come into a rather 
spacious hall, which is not often used, and, though elegant in its 
proportions, is bare and dirty. Quitting this, you enter an inner hall, 
probably sixty feet long by thirty wide, full of objects of the highest 
interest. There are several windows at the back, but the light is 
principally derived from a circular lantern in the centre, and this is a 
singularly beautiful specimen of the architect's talent. It is very 
lofty, and is encrusted at every point with exquisitely delicate carvings 
of fruit and flowers in every possible variety, ‘ not done in plaster,” 
said our cicerone, * but cut out of the solid wood.” The walls covered 
with extremely fine original paintings, look wonderfully fresh and well 
preserved, scarcely any of them showing the slightest appearance of 
decay.—London Scenes and London People. 

capa 


THE GRESHAM PROFESSORSHIP. 
To the Editor of the Musicas, Worup. 


Six,—lf your correspondent, “C. Sharp,” will consult the City 
archives, he will discover that various well-known musicians or 
dillettanti, to the sacred number of seven, have been invited to deliver 
probationary sermons, as the ordeal of their fitness for the Gresham 
Professorship. 1 only hope that you will keep your eye upon the 
proceedings, and take care that the mantle of Kdward Taylor be not 
allowed to fall upon the lecturer who can best expound local rights, 
original sin, or anything discordant with genuine music. 1 am, Sir, 
&e., Sus-Dominanr. 
[The * mantle of Edward Taylor”! What next ?—D. Peters.) 
mania 
VICE-CHANCELLOR’S COURT, June 29. 
(Before Vice-Chancellor Sir W. P. Woon.) 
BOUCICAULT ¥. DELAFIELD. 


This case raised a question of some importance and novelty upon the 
construction of Copyright Acts in reference to the Colleen Bawn. ‘The 
bill was filed by Mr. Boucicault, September, 1861, to restrain defendant 
from representing at the ‘Theatre Royal, Preston, the dramatic piece 
called the Colleen Bawn, or any imitation, &c., of it, and especially the 
water-cave scene in which that well-known sensational incident of the 
“tremendous header” is introduced. An ez-parte injunction was ob- 
tained at the time of filing the bill, and defendant, in the meantime 
bankrupt, had taken no steps to get injunction dissolved until December 
last, when case was brought before this Court. Proceedings were then 
fully reported in The Times. Case now came on for hearing, and 
question argued was as to right of plaintiff to sue in this court, 
the Colleen Bawn having been first represented in America, so as to 
bring case, as argued by the defendant, within provisions of Interna- 
tional Copyright Act (7 Victoria, cap. 12), and not the general 
Copyright Acts. Judgment reserved. Sir Hugh Cairns, Mr. South. 
gate, and Mr. Dickinson appeared for plaintiff; Mr, Willeock and Mr, 





1753), and Paradies’ “ Bou Vivilard” (a.p. 1746). These echos of 


Graham Hastings for defendant, 
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MONDAY POPULAR CONCERTS. 


ST. JAMES’S HALL. 


THE ONE HUNDRED AND THIRTY-FIRST CONCERT. 


MONDAY 


EVENING, JULY 6, 1863. 


THE DIRECTOR’S BENEFIT 


AND 


LAST CONCERT OF THE SEASON. 


PROGRAMME. 
PART I 


QUARTET, in 4 Ags 44), for two Violins, Viola, and Violoncello . <Afendelssohn. 
1M. Leoro.p Aver, L. Ries, ScuRevrs, and Piatti, 

SONG, “ O salutaris hostia.” Madame Santon Do.py Cherubini. 
SONG. Miss Banks . : ; . F : ; Schubert. 
ROMANCE, in F, for Violin solo. Herr Leopotp Avrr. Beethoven. 
SONG, “Dalla sua pace.” Mr, Sims Rerves . . ° Mozart. 
SUITE DE PIECES (with variations on “The Harmonious Black- 

smith”), for Pianoforte alone. Madame Araneta Gopparp, Jandel. 

PART IL. 

VARIATIONS on the March from Preciosa, for two Planofortes Mendelssohn 


Madame Anabe..ta Govparp and Mr, Cuarves HALLE, 








SONG, “ Sing, maiden, sing.” Mr. Sims Reeves . Sterndale Bennett. 
SELECTION FROM BAGATELLES, Mr, Caarces Hate . - Beethoven, 
CANZONET, “ The Spirit Song.” Madame Santon Do.by > . Haydn, 
PRELUDE, SARABANDE, and GAVOTTE, for Violoncello haa 
with Pianoforte Accomp animent. Signor Piartr . Bach, 
SONG, * The Lark.” Miss Banks . . ° Glinka. 
QUARTET (No. 68), for two Violins, V a and Violoncello. + Haydn, 
MM. Leoro._p Aver, L, Ries, Scurevurs, and Piatti 
Conductor—Mr. BENEDICT, 
To commence at Eight o’Clock precisely. 
Sofa Stalls, 10s. 6d. and 58.; Baleony, 3s.; Admission, 1s. To be had of Messrs, | 
Cuarres and Co., 50 New, Bond Street, &e. | 
- ‘] 
MONDAY POPULAR CONCERTS. | 


Just Published, 
PHOTOGRAPH of a GROUP or INSTRUMEN- 
TALISTS, which includes likenesses ef Madame ARABELLA Gopparp, Mr. 
Cuarctes Hatur, Herr Joacim, Signor Piatti, M. Santon, Mr. Linpsay Storer, 
Mr. Benevict, &¢., &., by ALEXANDER Bassano, Size, 13 in, by 8 in, Price 10s, 6d. 
CrarreL, & Co., New Hond Street. 


NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.'s, 244, ReGenr Street (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 


NOTICES. 

To AbDVERTISERS.—The Office of Tne MusicaL Wor tp is at 
Messrs. Duncan Davison & Co's., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o'Clock P.M., on Fridays—but no 
kuter. Payment on delivery. 

Lo Pusiisuers AND Composers—All) Music for Review in Tu 
MusicaL Wor.p must henceforth be forwarded to the Editor, 
care of Messrs. DuNncAN Davison & Co., 244, Regent Street. 








the wife of WitHEeLM Ganz, Esq,, of a son, 





BIRTH, 
On the 28th of June, at 15 Queen Anne Street, Cavendish Square, 
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Typographical, 
Zamarski and Co., Vienna), which gives us a representation 
of the Monument, and the surrounding country, details of 
the erection and uncovering of the Monument, and a musical 
appendix containing a “ Cantata for the uncovering of the 
Beethoven Monument, set to music for four male voices 
and accompaniment, by B. Randhartinger.” 
of the pamphlet will be devoted to the fund for keeping in 
order the space around the Monument. 


resembling a small country town, of 215 hearths, and 4,500 
inhabitants, who, for centuries, have produced excellent 


| rungs-Verein (Embellishment Association) of Heilingstatt. 


would take care that it should be protected, and the hazel 
| trees under which the great master so often used to sit be 





A List of every Piece sent for Review will appear in Tit 
Musica, Wor.p, 


To Concert Givers.—No Benefit-Concert, or Musical Perform- | mA was uncovered on the 15th June. 
ance, except of general interest, wiless previously Ac lvertised, can | fixed for that date, but was postponed in consequence of the unfavorable state 


be reported in Te MusicaL Wortp, 








(THE Beethoven Monument in Heiligenstatt* is the title 
of an elegantly printed pamphlet (published by the 
Literary, and Artistic Institution of 










The profits 







Heiligenstatt (“‘ Sanctus Locus” in old deeds, and there- 
fore not be written “ Heiligenstadt”) is a neat village, 








wine, and who take their agricultural and horticultural pro- 
duce to Vienna, which is close to them. Beethoven resided 
here on several occasions in the summer, and on a favorite 
spot on the banks of a brook, under a group of hazels, in 
the avenue which leads from Heiligenstatt to Nussdorf, and 
which is now called the “ Beethovengang,” or “ Beethoven's 
Walk,” stands the simple monument: a colossal bronze bust, 
upon amarble pedestal, tapering off towards the top. It is 
surrounded by an iron railing, erected by the Verschine- 












The bust is modelled and cast in bronze by the Baron von 
Fernkorn. The monument was to be uncovered on the 22nd 
June,} weather permitting, and delivered over, by Dr. 
Anton Heidmann, the President of the Association, to the 
parish of Heiligenstatt, on the condition that the inhabitants 


preserved as long as possible. 

At the ceremony of uncovering the Monument the 
Cantata we have mentioned above was to be sung, anda 
speech, written by Dr. L. A. Frankl, spoken by Herr 
lérster of the Imperial Theatre. The speech i is printed, 
with a number of pieces of poetry, etc., in the pamphlet, 
and contains, among other things, the following passages :— 

‘‘ Let everyone who was a contemporary of immortal men be proud of the 
fact! We ourselves were, and that, too, at a time when the tongue was 
compelled to be dumb, and when war was waged upon the free expression of 
the mind in our native land. Then it was that the music of the modern 
Titan undertook to sing men’s indignation, and give utterance to the hyma 
of Freedom, so that men’s hearts and minds should not unlearn and forget 
them!” 

In the evening there was to be a grand concert to cele- 
brate the occasion in the Park Saloon. After an excellent 
prologue (also printed) by Joseph W eilen, there is to 
be a performance of compositions by Beethoven, carried 
out by Helmesberger’s Quartet, Herbeck’s Gesangyverein, 
the Minnergesangverein, &e. 


valled Beethoven's 



















Among the poe ms, one ; Kirmess relates 





—————— 











* om the Niederrheinische Mustk-Zeitung. 
+ It was erroneously announced by some German pxpers, that the Monu- 
The ceremony, it is true, had been 










| of the weather.—En. M. W. 














July 4, 1863.] 


THE MUSICAL WORLD. 425 





a 
a trick played by the master and three joyous companions, 
while L. A. Frankl recounts another anecdote to the 
following effect, founded upon a Heiligenstatt tradition, and, 
as far £8 we are aware, hitherto unpublished. 

It appears that, on a winter's day, Beethoven, totally 
unconscious of the frost and snow, wandered up hill and 
down dale till he arrived at a small hollow in the road. 
Here he stayed completely absorbed in his thoughts. A 
cart, laden with wood, came up a little time afterwards, but 
the driver stopped his horses. Two more carts followed, 
and, not being able to pass the first, were, of course, 
brought toa stand still. Meanwhile, Beethoven remained 
totally unconscious of the obstruction he was causing, for 
the idea of the Hroica had just struck him. The second 
and third carters halloed out and asked the first why he did 
not proceed, but he only made them a sign to be silent. 
At last Beethoven resumed his walk, and the first carter, 
turning to the others, said—“ That was the first musician in 
Vienna—I did not want to disturb him. At present you 
can drive on. Come up!” the last apostrophe being directed 
to his horses. 


—e 


\,APOLEON, by the grace of God, and the national 
iN will, Emperor of the French, to all present and to 
come, greeting: on the report of our Minister of State, we 
have decreed, and decree as follows: 

Art. 1, The functions assigned, by the deeree of the 
24th November, 1860, to the Minsters without portfolios, 
are transferred to the department of the Minister of State. 

Art. 2, The ministry of the Imperial Household takes 
the title of Ministry of the Imperial Household and of the 
Fine Arts. 

Art. 3. Are henceforth separated from the Ministry of 
State and placed under the Ministry of the Imperial 
Household and of the Fine Arts, the administration of the 
Fine Arts, the French Academy at Rome, the school of 
Athens, the special school of Fine Arts, the Gratuitous 
Schools of Drawing, the works of Art and Decoration for 
public edifices, public Fétes and Ceremonies, encouragements 
awarded in the Fine Arts, Subscriptions, Indemnities, to 
Artists, Artistic Travels and Missions. The theatres, the 
Imperial Conservatory of Music and Elocution, the branch 
establishments connected with the Conservatory, the supe- 
rior administration of the Opera, the examination and 
authorisation of dramatic works, encouragements awarded 
to dramatic and musical art; the historical monuments, the 
Museum of the Thermes and of the Hotel de Cluny; the 
administration of the buildings belonging to the civil 
branches of the government; the Imperial Asylum of 
Saverne, the general direction of the Archives of the 
Empire; the publication of the Correspondence of the 
Emperor Napoleon I.; the Adminsitration of the Imperial 
Order of the Legion of Honor; the services transferred to 
the Ministry of State by articles 2 and 8 of the decree of 
the 24th November, 1860. 

Art. 4. The following branches of the publie service are 
separated from the Ministry of State and transferred to the 
department of the Minister cf Publie Instruction: The 
Imperial Institute of France, the Academy of Medicine, 
the School of Charters, the Imperial Library, the Mazazin 
Library, the Library of the Arsenal, the Library of St. 
Geneviéve ; the general management of the Libraries, the 
Journal des Savants, subscriptions to literary and scientific 
works, encouragements and assistance afforded to savants 
and literary men, scientific and literary missions. 





Art. 5. The administration of Public Worship is separated 
from the Ministry of Public Instruction and transferred to 
the department of the Minister of Justice. be. ; 

Art. 6. Transactions with the Monitew Universal will 
belong to the department of the Minister of the Interior. 

Art. 7. Our Minister of State, and our Ministers of the 
Imperial Household and of the Fine Arts; of Justice, of 
the Interior, and of Public Instruction, are hereby charged, 
each in what concerns him, with the carrying out of this 
decree. 

By the Emperor: NAPoLron, 
Bituaut, Minister of State. 
Done at the Palace of Fontainebleau, the 23d June, 1868. 
aliipianacaaih 
THE KONIGSBERG MUSICAL FESTIVAL.* 
HOUGH we have for years been accustomed to thank the 
Musical Academy here for all our great musical per- 
formances in the way of oratorio, that admirable institution, 
which devotes itself to pure art alone, has this year given us 
such a musical festival as we never had before. A great many 
months since, the Festival (the third given by the Academy 
at intervals of two years) was mooted by the president of 
the institution, Dr. Friedrich Zander, and it has now, in 
everything relating to business matters, been carried out, 
with the most happy result, by his own unaided energy, 
without the assistance of a committee or, indeed, of any one 
whatever. As a fact worthy of being recorded in connection 
with this gentleman, I must mention the programme which 
he drew up, and which contains old, more recent and quite 
recent works, admirably distributed over the three days. 
The executants consisted of the numerous chorus, and the 
instrumentalists of the Academy, besides the additional 
forces of the Stingerverein, local orchestras and amateurs, as 
likewise a contingent from four provincial towns. ‘The solos 
were sung by Mdlle. Anna becky, from Berlin (a pupil of 
Stern’s), soprano; Malle. Pochmann, from the theatre here, 
contralto ; Herr J. Schild, from Leipsie (a pupil of Herr 
Gétze’s), tenor; and Herr Simons, from the opera here, bass. 
All the ladies and gentlemen named executed their task very 
satisfactorily. The place in which the performances came off 
was the Muscovite Hall (which holds more than 5000 persons) 
in the Royal Palace. ‘The acoustic qualities of the hall were 
good only as far as the middle of it, but then it was at most. 
only two-thirds full. mre 

The proceedings of the first day, under the direction of 
Herr Laudien, began with the Setting of the 100 Psalm by 
Handel, a somewhat stiff, but, for all that, very sterling con- 
trapuntal work. It produced a rather cold though elevating 
effect, and acted as a vigorous musical introductory speech. 
Beethoven's Ninth (Choral) Symphony followed. The first 
two movements, allegro and scherzo, were, unfortunately, 
taken at somewhat too rapid apace. The first movement is 
properly, if we consider the crotchets, a moderato movement : 
nay, the conductor ought even to beat quavers. The com- 
poser has added the word “ maestoso.” "This also must be 
taken into account. The ‘allegro” refers only to the four 
quavers of the { bar; but these four quavers are the pulse 
of the whole movement. ‘The scherzo must not be without 
a certain weight of accent and rhythm the first quavers in 
each bar must, so to speak, resemble so many high-springing 
balls. This scherzo is different from that, for instanee in 
the “ Eroiea.” The latter also expresses grand and elevated 
feeling, but, for all that, goes quickly and lightly. Whe 


* Correspondence of the Neue Berliner Musik- Zeitung. 
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scherzo in the “ Ninth” must have something fearful about 
it; it must pourtray the humour that has gone through the 
sorrow of a whole world, and then, laughing at that sorrow, 
raises itself above it. The last movement with chorus 
passed over, wonderful to relate, without the usual ill-luck, 
nay, more, with a certainty for which the members of the 
various Kinigsberg choruses, who executed this part of the 
programme without the aid of singers from other places, 
and the conductor deserve praise. After this, Mendelssohn's 
“Walpurgisnacht ” appeared almost like echild’s play; there 
seemed to be no difficulties in it, and all the vocal part went 
splendidly. The orchestra, however, was not always in 
tune. The effect of the work was exceedingly favorable. 

On the second day we had detached orchestral pieces, 
solos, and choruses for male voices. The “Snite in D” by 
Sebastian Bach, and Cherubini’s overture to Anacreon, 
opened respectively the first and second part of the concert. 
The pieces executed by the Méannergesangverein, under the 
dieretion of Herr Hamma, were Schubert's “ Nachtgesang im 
Walde,” and Schumann's “Gliick von Edenhall” (Uhland). 
Beethoven's G major Concerto, for piano and full band, 
played by Herr Anton Rubenstein, afforded the public a 
vreat treat. Mdlle. Anna Becky sang Beethoven's oft-heard 
air, Ah, perfido!” When shall we have a new concert 
air? I wish a prize were offered for one! Herr Schild 
made an excellent selection in the air, “ Nur ein Wunsch,” 
from Gluck'’s Iphigenie auf Tauris. 'To wind up, Schu- 
mann’s duet for two pianofortes, “'Thema und Variationen,” 
was performed by Herr Adolph Jensen (Ist part), and Herr 
Anton Rubinstein, 

On the third day, Herr Rubinstein condueted his own 
oratorio, Das velorene Paradies (Paradise Lost), founded 
upon Milton. ‘Che work produced an electrical effect*—as 
mizht have been expected, a universal feeling of enthusiasm 
having been previously spread through all the musical 
circles of the town by the members of the chorus during 
the rehearsals, which, by the way, were admirably con- 
ducted by Herr Laudien. The first part contains the 
division of good and bad into the hosts of Heaven and Hell, 
led on by the Archangels and Satan; the second part 
pourtrays the Creation, and the celebration of its beauty ; 
while the third depicts the fall, the banishment from Para- 
dise, and the repentance of the sinful pair. The chorus has 
a great deal to do; Satan, “a voice” (that of God), as well 
as Abdiel, have, however, important parts. The composer- 
conductor—who was warmly greeted at the coneclusion—ex- 
pressed himself in terms of unqualified praise, especially to 
the chorus, 

With the pleasant reminiscenses of this Festival will be 
permanently combined our thanks to the givers of it. 


> 


To the Editor of Tue Musica, Worwp. 


‘TR ,—Now that the English Opera Association (Limited) 
i) has been in existence two years, it can seareely be said 
to be premature to enquire when its sphere of usefulness 
is to be enlarged. A golden opportunity was lost during 
the Exhibition year. A’ brilliant and suecessful season of 
six months, such as any decently appointed company might 
then have secured, would have done much to establish its 
reputation, both with the general public and that particular 


* The original German term is “ Ziindete” (“set on fire”). Suppose 


Herr Anton Rubinstein were to come over here and try the effect of his 
oraporio on the Thames ?—J. V. 3B, 





portion of it which would be willing to subscribe towards 
the support of a real National Opera. 

Continued inaction would seem also unnecessary. Besides 
the artists who sing in the winter at Covent Garden, there 
are, Sopranos: Lemmens Sherrington, Florence Lancia, 
Anna Whitby, Augusta Thompson, Elena Conran (Madame 
Grisi’s protegée), kc. ; Tenors: Sims Reeves, Swift, Tennant, 
H. Haigh, Elliot Galer, A. Braham, Miranda. Barytones 
and Basses: C. Braham, C. Durand, Henry Drayton, 0, 
Summers, Lawler, Walworth, Distin, &e.; and even (on- 
traltos: Adelaide Phillips (the Signora Philipi of continental 
theatres), Emma Stywood, Fanny Huddart, &e. 

Some of these are not first-rate vocalists certainly, but all 
more or less accustomed to the stage. Some new, and 
perhaps, first-rate débutantes might be found. Drury Lane 
Theatre also, redecorated and embellished regardless of cost, 
is to let. I am, Sir, your obedient Servant, 

Arua, 


—-———— 
A FOUNDLING DOUBLE CHANT. 
To the Editor of the Musica. Worn. 
IR,—I picked up the following, not long ago, under the 
organ loft of St. Paul’s Cathedral. Who is its father? 
Not Mr. Goss I am sure—nor Mr. George Cooper either; 
—who then ? 
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If its father is (and what composer is not ?) a reader of 


The Musical World, let him declare himself, and oblige 
Disuiey Perers. 


yours, 


MUSICAL SOCIETY OF LONDON, 


The summer conversazione took place in St. James's Hall, on 
Wednesday evening (the 24th ult.) In the course of the evening 
the following pieces of music were performed :— 

Choral Part-Songs—" The deep repose of night” and ‘ Orpheus and his 
lute.” Mendelssohn and G. A. Macfarren; Fantasie Caprice—Violin, Herr 
Japha, Vieuxtemps; New Ballad (M S.)—* As I did walk one summer's day, 
Madame Sainton Dolby, ©. Salaman; Cxntata—“ La Gelosia, Signor 
Salvatore Marchesi, Luigi Rossi; Fantasia in B flat—Harp, Master Franz 
Ponitz (of Berlin), Parish Alvars: Air (Le Domino Noir), Mad. Lemmens 
Sherrington, Auber; Sleep Song, Mr. Sims Reeves, Kilcken ; Madrigals— 
“Ye silent groves” and “I saw lovely Phillis,” Dowland and Perrsall ; 
Song—“ Thine.” Miss Helena Walker, Henry Smart; Valse—(Gounod's 
Faust)—Pianoforte, Herr Dannreuther, Liszt ; Choral Part-Songs—** Oh say 
not that my heart is cold” and “ The Forest,” Henry Smart and Mendelssohn. 
‘The performance of Mr. Sims Reeves was an unexpected pleasure. 
‘The eminent tenor happening to be present, gratefully volunteer ; 
a song, and we need scarcely add that his offer was accepted in the 
same spirit in which it had been made. ‘The conversazione was as 
brilliant, if not as numerously attended, as any of its predecessors 
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ROYAL ITALIAN OPERA. 


M. Flotow’s Martha was reproduced on Saturday night, with yet 
another (a third) representative of the heroine. The first Martha having 
failed to win the good graces of the public, and the second (Mademoi- 
selle Fioretti)—much to the regret of all lovers of genuine singing— 
having absconded without notice, Mademoiselle Adelina Patti was 
enlisted as substitute, to the unanimous satisfaction of a crowded 
and brilliant audience. As an instance of this young lady’s very 
remarkable ability in making much out of little, her performance of 
Lady Enrichetta may fairly be cited. Madame Bosio, who—together 
with almost every one of her contemporaries—would see nothing 
dramatic in the part, used to content herself (and enchant her admirers) 
with looking like a lady and singing like a nightingale. Mademoiselle 
Patti, however, has the dramatic instinct so strongly within her that 
she detects character, or at least the germ of character, where others fail 
to perceive it. Her Martha is as graceful a bit of acting, halt comedy, 
half sentiment, by turns vivacious and impassioned, as could be wit- 
nessed. ‘I'he wayward caprices, the sly coquettish touches—* espiégle- 
ries,’ as the French say—that mark the earlier scenes, before Lady 
Enrichetta has become Martha, and Martha sentimental, are as prettily 
conceived as the sentimental tone that colors her interviews with the 
moody love-struck Lionel. There is truth and earnestness in all 
Mademoiselle Patti does; and thus her Martha stands before us, not an 
ingenious piece of mechanical contrivance, ever and anon emitting soft 
and duleet sounds, but a portrait of humanity, life-like, winning, and 
full of charm. ‘This ripeness of histrionic perception, exhibited at so 
early an age, is the gift which, more than any other, is liable to influ- 
ence the future career of Mademoiselle Patti. Sinve 1861, when she 
first took London by assault—for never was a more sudden and un- 
expected apparition—it has with gradually increasing convincingness 
arrested the attention of those who, from the first, impressed with her 
singular capacity (she was scarcely 18 when she made her début), have 
carefully watched her progress. The music of M. Flotow was not 
likely to offer any difficulties to so accomplished a voealist ; and, on the 
whole, it would be difficult to imagine it better sung. The vivacity 
she imparts to the quartet at the spinning wheels, the graceful feeling 
and unobtrusive sweetness with which she warbles—in its native 
unadorned simplicity—the exquisite romance, “ Qui sola vergin rosa” 
(“The last rose of summer”’), are alike worthy praise. Both quartet 
and romance were encored on Saturday night—the latter with 
enthusiasm; and no wonder, for a more faultless specimen of ballad 
singing has rarely been listened to. 

Signor Mario (Lionel) was in his happiest mood, although he courte- 
ously declined to accede to the unanimous desire of the audience by 
repeating the well-known air, “ M’appari tutt’ amor;”) and Madame 
Nantier Didieé, Signor Graziani, and M. Tagliafico (Naney, Plumkett, 
and Lord Tristan) were all that could be wished in their respective 
parts. The orchestra and chorus were perfect; Mademoiselle Salvioni, 
in the pas de trois of the very spirited scene at the Fair, danced with her 


accustomed agility and grace; and the whole perfurmance passed off 


with unwonted spirit. 

On Monday Masaniello was given, and on Tuesday Martha. 

On Thursday M. Gounod’s Faust, under the name of Fuust e 
Margherita, was produced, with a completeness and splendour not sur- 
passed in any of those magnificent operatic spectacles for which this 
theatre is renowned. Each of the “ tableaux” into which the opera is 
divided was a masterpiece of picturesque effect only equalled by the 
admirable arrangement of the stage business. The chiet characters 
were sustained by Madame Miolan-Carvalho, Madame Nantier Didiée, 
Mademoiselle Lustani, MM. Faure and Tagliafico, Signors Graziani and 
Tamberlik, Three pieces were encored—the quaint strophe allotted to 
the old men (‘“ Nei di di riposo”), in the opening chorus of the second 
act; the first song of Mephistopheles (“ Dio dell’or”) ; and the martial 
chorus with which Valentine and his companions celebrate their return 
from the wars. ‘The principal singers were called on several times in 
the course of the evening; and at the end of the third act M. Gounod 
himself was summoned before the curtain. The performance did not 
terminate until half an hour past midvight. ‘The house was crowded 
with a brilliant, but not very enthusiastic audience, Fuust e Margherita 
will be repeated this evening. ‘ 

sonar ewe 


HER MAJESTY’S THEATRE. 


On Tuesday Jl Ballo in Maschera was given, and a night's repose 
allowed to M. Gounod’s weary Faust. It was a very fine performance, 
on the whole, Mdlles. Titiens, Trebelli and Volpini, Signors Giuglini 
Delle Sedie and Gassier sustained their usual parts. — In th: 
divertissement of the last act Mdlle. Pocchini made her first appearance. 
It is three years since we last saw her. She has grown intensely fat 
(something after the style of Mdlle. Piccolomini), bat dances better 
than ever, Her pas de deux with Signor Fissi was a chef d'wuvre, 





On Wednesday (extra night) and Thursday Faust was given for the 
Lith and 12th times. T'o-night we are promised (fora novelty) Norma, 
with Malle. Titiens as Norma, Mdlle. Artot as Adalgisa, our old friend 
Signor Geremia Bettini as Pollio, and an unknown bass, with a queer 
name—Signor Baggagiolo,—as Oroveso. 


—— 


PHILHARMONIC SOCIETY. 

The eighth and last concert of the present (the Slst) season took 
place on Monday evening (Hanover Square Rooms), The programme 
is subjoined :— 

Parr I.—Sinfonia in C, No. 1; Mozart. Aria, “Pieth, Signore;" Stradella. 
Fantasia Apassionata, Violonvello; J. Rietz. Aria, “* Deh, vieni,” (Nozze di Figaro) ; 
Mozart. Overture (.4 Midsummer Night's Dream); Mendelssohn, 

Part II.—Sinfonia Eroica; Beethoven. Duetto (La Favorita); Donizetti, Sonata 
Pastorale, accompanied on the Piano; Tartini. Overture (Guillaume Tell) ; Rossini. 
Conductor—Professor Sterndale Bennett, Mus. D. 

The performance of the symphonies and overtures was in every 
instance admirable, and Signor Piatti’s playing (although we did not 
greatly care for either of the pieces he selected) was marvellous. ‘The 
singing was what might have been expected for Mdlle. Artot and Signor 
Delle Sedie. Our contemporary, The Daily News, has some excellent 
general remarks upon the Philharmonic, which we have great satisfac- 
tion in appending : 

“The Philharmonie Society has existed more than half a century. 
During that long period it has pursued its primary object with undeviat- 
ing consistency and uniform success, This object has teen the cultiva- 
tion of orchestral music by the study and performance of the symphonic 
works of the greatest masters. With this view an instrumental orchestra 
was formed and organised—a band at that time unequalled in Europe ; 
and it isan unquestioned fact, that within a year or two of the com- 
mencement ofits labors the symphonies of Beethoven, the great colossus 
of the orchestra, were generally known and better understood in London 
than even in any part of Germany, the land of the composer's birth. But 
the attention of the Philharmonic Society has not been confined to the 
works in existence at the time of its foundation. It has kept pace with 
the progress of orchestral music ; and it is to the direct encouragement 
and stimulus given not only to the genius of Beethoven, but also to 
his greatest successors, Spohr aud Mendelssohn, that the world owes 
some of the greatest of their works. But the Philharmonic Society, in 
tiius bringing forward new compositions, has been careful to ascertain 
that they were worthy of being brought forward. This, which has 
been a cause of the society’s success, has often been made a charge 
against it. The society has been accused of neglecting its duty of 
encouraging young (and especially native) composers by performing 
their works. The answer plainly is, that the society has never 
acknowledged such a duty. Its purpose has always been to make the 
public acquainted with the greatest works of art through the medium 
of the best possible execution. The programmes of the Philharmonic 
Concerts during the last fifty years show the production of many 
orchestral works—symphonies, overtures, and concertos—by English 
composers ; but none of these were admitted till it was ascertained 
by careful trial that they were worthy of the honor. Many have 
refused, and hence much irritation, resentment and blame on the part 
of the aggrieved composers and their friends; but the society, in spite 
of obloquy, has adhered to its principle of action, and it has been well 
for the society itself and the progress of music in this country that it 
has pursued a firm and consistent course. Of late years circumstances 
are greatly changed, and the Philharmonic Society has to contend with 
difficulties unknown before. The progress in orchestral performances 
has been greater than in any other branch of the musical art. For- 
merly the Philharmonic Society stood alone; now it has more than 
one rival, and there are other orchestras not inferior to the Philhar- 
monic. It has also to contend with that formidable difficulty—cheap- 
ness. “The public can hear the music performed at its concerts, 
yiven elsewhere, for a quarter of the money. For these reasons the 
full of the Philharmonic Society has often been predicted—by its 
enemies with exultation, by its friends with apprehension. But 
enemies and friends have been disappointed alike. The Philharmenic 
Society stands its ground against the utmost efforts of competition and 
rivalry. Var from sinking into decay, it is now stronger, richer, more 
active, more vigorous in its management than when it was five-and- 
twenty years younger, Its pecuniary prosperity is a matter of fact, 
not of opinion-—a question simply of pounds, shillings, and pence. The 
estimation in which its management is held may be inferred from the 
undiminished interest with which its proceedings are regarded, not 
only by the more and more enlightened English public, but by the 
people of every musical country in the world.” 


Winsvacven.—Madile. Adelina Patti is engaged fora series of concerts 
in this place, Mannheimsand Frankfort, She will arrive in August, 
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VERDI'S ** AROLDO.” 
From the New York Tribune. 


Last evening (May 4th) was unpropitious for the Muses, especially 
as they put on a spick-and-span new dress—new at least to this latitude 
—in the shape of an opera by the redoubtable Signor Verdi. We beg 
to mention, as a stage aside, that this opera is not new in Italy. Years 
back it was born and baptized under the name of Stephen* or something 
. of tvat sonority. But Stephen was martyred. There was something in 
the plot worse than politics, namely religion, for the land in which it 
saw the light: there was Protestantism and Olympus knows what all 
in the story, and so Stephen was martyred and forbade the boards. 
But happily an opera has a dual life. It is words and music; and 
although the words were killed—they were but the letter, while the 
music was the spirit which gave the work life. So Stephen was rehashed 
literature-wise. A new text was set to music. And the result is 
before us. ‘The plot has the merit of simplicity Harold, a knight 
bedeviled by the preachings and screechings of Peter the Hermit, leaves, 
like an ass, a beautiful young wife to recover the holy sepulchre. The 
wife must love something, as Harold was away so long banging at the 
heathen, and assisting, probably, in that memorable transaction, the 
capture of Jerusalem, when the victors put the Jews inside the wall to 
death—believing, in their eestacy, that they were the Original Jacobs 
who were guilty of the crucifixion (so histery reporteth of the blind 
zeal and fury of the invaders, who thus and there abolished time to the 
tune of twelve hundred years). The love of the wife of Harold for 
something was only a sort of flirtation afterall, but it terribly distressed 
Harold on his sudden return, for he saw that Mrs. Harold behaved in a 
monstrous queer manner generally. Mrs. Harold, however, wishing to 
give over the flirtation, writes a letter to the gentleman, and puts the 
note in a well-bound volume for his “single eye.” The course of true 
love, however, runs rough, and this letter was picked out by Harold of 
the well-bound tome lying on a table, in a grand ball-room, where 
knights in real armour were doing everything but dance. Tlarold 
availed himself of the opportunity to denounce his wife in a most 
tempestuous manner before the whole crowd, who, previous to that 
time, had been elaborately gay, and singing like doves to the soft 
accompaniment of the brass tubes and kettle drums, and cymbals and 
great drum. The Harold lady, however, had a father, who interfered, 
and made the quarrel his own. The pater-fumilias did not allow the 
documents to be read, and so-forth. Finally, Harold is about to kill 
the sentimental gentleman who admires his wife ; but a Hermit, a man 
with a beard, bass-voice, and that trucuient manner which belongs of 
right to stage-hermits (who were the Broadway squad in the rough, of 
the Middle Ages), interferes, and assures Harold that bloodshed is 
contrary to the canons of the church. Harold, being a good sort of a 
fellow, relents, spares the sentimentalist, and emigrates to Scotland. 
Notwithstanding that country was the dullest place in Christendom at 
the time, Harold contrived to exist there, but only as a Hermit—in 
company with the other Hermits. Mrs. Harold being out on an 
emigrating tour herself happened to be wrecked, one fine morning, upon 
the very coast where the Hermits were. One of the Hermits, finding 
that the sentimentalist had been killed by the irate father of the lady, 
and being assured that the whole affair amounted to nothing but a little 
pastime to while away dull hours during his Saracenic business, and 
fevling finally complimented thereby, rushed into the lady’sarms. Not 
necessary to say that this Hermit was the junior member of the dry- 
bean and cold-water firm. There is of course a terrible (musical) pother, 
leading, one would suppose, to no end of lyrical bloodshed ; and there 
is bitter disappointment felt by the audience that blood did not 
stream down the stage, and overwhelm the prompter in the immensity 
of tragic wrath. But when authors forget their duty and make jolly 
conclusions, all the critic can do is to utter a caveat and submit. The 
music, the main thing, now claims a word. Up to the time of the appa- 
rition of Bellini’s J/ Pirata, in or about the year 1828, Rossini’s music, 
and that of a few imitators, ruled. The introduction of a new style, 
in which a large simple theory and practice of declamation—-(and after 
all the talk about recent musical declamation, we find nothing superior 
or purer in its genre than the revelations of that now old work Ji Piraia) 
—had an immense effect on the works of others. Donizetti, like a 
skillful general, changed fiorituri tactics, and wrote his /ucia: and no 
composer could hope for merey who did not except the new light—that 
is the old one—the Gluck theory of declamation—adding thereto the 
higher ecstacy of modern, and the nineteenth century, melodies, and the 
increased sonority and prominence of the orchestra, with the fresh and 
improved instruments. In this opera of Aroldo, we find the new school 
—phrasing, climax, declamation—all adopted—but with the touch of 
genius of course—for without that, Signor Verdi could not have made 
his mark. The first act—often the least impassioned one of drainas 
and operas, in this instance rules the night. 1t is the most surcharged 





* Query Stiffelio, 





with melody and interest. The finale of the second act, however, is 
one of the best pieces in the opera: it is splendidly worked up. The 
baritone’s solo—a piece of sweet revenge in prospect—is a happy 
inspiration. The prima donna is all grief—and in dulcet tones means 
to do poetical justice ; but the plot is against her—and it is only in the 
fourth act that her happiness is achieved. 

There was not so large an audience present as we expected—but 
there was a great deal of applause—and we beg to say quite as dis. 
criminating as it would have been in any European Opera House. ‘lhe 
cast of characters was as follows; Aroldo, a Saxon Knight, Signor 
Mazzoleni; Mina, his wife, Mlle. Ortolani Brignoli; Egberto, father of 
Mina; Godrin, a Knight Crusader, Herr Rubio; Enrico, cousin of 
Mina, Signor Reinhart; Bryan, a Hermit, Herr Muller; Ellena, cousin 
of Enrico, Mme. Ficher. 

[The foregoing Yankee description of an opera by Verdi unknown 
to this country will be doubtless read with interest by the innumer- 
able Verdists among us.]—Ep. M. W. 


A CANDLE HELD TO SPARK. 


To the Editor of Tue Musica. Wort. 

Sin,—Dr. Spark’s Sacred Harmony is the second work of the kind 
which the author has brought forward. He published a collection of 
psalm tunes, chants, and organ interludes, as far back as 1847, and the 
fact of this being out of print, as well as in some respects deficient, has 
induced him (according to his preface) to issue the present volume, 
containing, in addition to the ordinary tunes existing in the former 
collection, some adapted for every variety of metre, together with 
Sanctuses, Kyrie Eleisons, and Glorias, The tunes are arranged for the 
most part in short score, a plan which economises space very consider- 
ably, while it enables the organist to extract the separate parts with 
readiness, and transfer them to the books of his choir. Some of them, 
however, are arranged in full harmony, with a view to their being sung 
in unison by the congregation, pre-supposing that a full-toned organ is 
available. The tunes are given without words, except where the com- 
piler has found that well-known hymns have been associated with 
certain music. This isa discreet determination; I have often met with 
collections of tunes where words were attached to each, and, very often, 
with marvellous inaptitude. In his preface, Dr. Spark says :—* For 
the harmonies—in which nearly all the tunes, &e. (ancient and modern), 
are cluthed—I am alone responsible. Finding it impossible to discover, 
in the multitude of books ] have consulted, the ‘ Original Harmonies’ 
of the old tunes (with very few and doubtful exceptions) I have ven- 
tured to employ my own. In these arrangements I have endeavoured 
to avoid the utter barrenness and poverty of harmony which by a gross 
misnomer have been commended for ‘ simplicity ;’ at the same time, 
I have especially eschewed such florid and chromatic progressions as 
would make the various voice parts difficult to sing, and rob the tunes 
of their individuality and ecclesiastical character.” ‘Though desirous of 
giving Dr. Spark eredit for his industry and musicianship, I cannot 
quite admit the especial escnewmeNT of which he speaks. There is 
certainly not a superabundance of chromatic progression, generally 
speaking, but in some of the tunes, to which church-goers have long 
been accustomed, I cannot help remarking that the ecclesiastical charac- 
ter has been infringed. I may instance St. Andrew’s, in the last line 
of which occurs a discord, which, how agreeable soever as a specimen 
of harmony, is by no means consonant with the general firm and broad 
style of the tune. which has long been adopted with traditionally plain 
progressions. The author betrays his predilection for the chromatic 
genus in a tune, St. Monica, of his own composition, which opens with 
some simple harmonies, and promises to be a thorough chorale, when 
towards the close the chromatic demon steps in, and the character of 
the tune is forfeited. Unfortunately, by the indulgence of this pecti- 
liarity in the penultimate bar, one of the notes of the chord is excluded, 
and the effect is rather bare than satisfactory. B natural in the bass, A 
flat in the tenor, and D for the first and second treble, would not be 
tolerated in a part-song, and in a solid sacred work should by no means 
have appeared. The views of the generality of compilers of psalm 
tunes appear to be alike on the subject of harmonies. They seem to 
indulge their own ideas as to how the composer should have harmonized 
his tune, and to reject the various traditions which are, or should be, 
at their elbow. In my opinion. a discrect sifting of the traditionary 
harmonies is what is required, and an adoption of the plainest chords 
that can be employed without laying the author open to the charge of 
monotony. Simplicity does not necessarily imply barrenness and 
poverty of harmony. I observe that Dr. Spark has presented certain 
tunes in common time which originally appeared in triple. I may 
instance * Winchester,” “ Bedford,” and « Angel’s.” 1 believe this 
plan has been adopted by many organists, and that it is to be accounted 
fur by the fact that their choirs have such a tendency to sing the triple 
measure in these cases unequally, that the only way of remedying the 
evil, short of discarding the tunes, was to write them in notes of equal 
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a 
length. Judging from this resolution of Dr. Spark’s, and from his 
employment of occasional chromatic harmonies, I imagine that he 
intends his work rather as a concession to the supposed taste of the age 
than an effort to restore the perverted compositions of the church. 
Regarding his labors in this light, I must give him credit for labor and 
care, There are many old tunes which are not met with in any other 
collection, and the pens of some accomplished living authors have been 
invited to contribute. Of some tunes by Dr. Spark, that called 
Leeds” is the best. There is a copious collection of single and 
double chants, and, as the psalm and hyimn tunes are 100 in number, 
the work is sufficiently large for ordinary purposes.—I am, Sir, yours 
respectfully, y a Dir. 
Candlemas (No. 1 Tinder-box Yard). 


— 0——— 


WAGNER'S MUSIC. 


To the Editor of * The Reader.” 

Sin,—Having read this day a short notice of Wagner’s Lohengrin in 
your paper, permit me to write a few lines in his defence. I have 
known his works for some years, and have taken much trouble to under- 
stand his system. His Tannhduser was produced at Dresden in 1845, 
and Lohengrin two years after; but, before this, an opera called Rienzi 
had appeared from his pen; and of this I would remark that Wagner 
is as well able to write melody in the usual sense as his master, Weber. 
Rienzi was full of melody, such as the world callsit; but after this a 
change took place—Wagner conceived that this was not the true aim of 
opera. The pre-Raphaelite painters had similar ideas as to academic 
teaching. This change in Wagner was gradual; and neither 
Tannhiuser nor Lohengrin shows the full development of this theory, 
if youcan call it theory. In them you still see a slight deference to 
the old ideas. To see the full force of his writing you must study 
Tristan and Isolda, or the Niebelungen, his most recent works. There 
are also five charming songs, called Fiinf Gedichten. Wagner's works 
will probably never be popular with the English opera going public— 
a public wholly different from the Sacred Harmonic public. The 
opera-public here, as in France and Italy, comes entirely for amusement, 
not. to think or to care for the poetry of music. The young gentlemen 
of the stalls care, probably, much more for horse-flesh than for poetry ; 
it is only the few in this country that care for the poetry of color, for 
the sublime beauty of thought displayed in the works of our greatest 
pre-Raphaelite painters. In Germany the fashionable portion of the 
audience is very small. It is chiefly made up of respectable officials 
who have all received a university education ; they are all given more 
or less to thinking ; the gallery is full of students, who know something 
of metaphysics—are all thinkers; consequently your German public 
has higher ideas than a French or English one. Hence the popularity 
of Wagner in Germany. Wagner maintains that the true school of 
music before his time has been represented by Palestrina, and by 
Beethoven in his third period—ie., by men who sought to express the 
sentiment of the words by a combination of sounds, and not by a waltz 
ila Verdi. They wrote a continuous web of harmony to aid the words 
in expressing the hidden sentiment; consequently their melody is 
“thematic,” broken and short, just expressing the words it is set to, and 
then deeply, richly, nobly colored by harmony and orchestration. 
Thus, in working out such a theory in opera, he demands that the 
musician must aid the poet; the first object is to have a noble poem, 
and then the musician is to aid the poet to express all that remains 
unsaid by him, Wagner says the effect he desires his music to make 
upon an audience is like that produced upon a man entering a lonely 
forest after leaving a noisy city. He hears sounds he has not heard 
—there is a lovely music of nature, a music of solitude, to which he 
will ever return with increasing pleasure, but which to repeat or 
temember is an impossibility. Such are his own words in the “ Lettre 
sur la Musique,” published a year or two ago in Paris, It is the 
application of the highest form of symphony to opera, and bears a 
‘lose analogy to Beethoven’s D Mass and Palestrina’s school. Add to 
this, a most original instrumentation of his own, particularly the violin 
portion; and there is no undue prominence of wind at all. I trust 
you will give this letter admittance, as I have long been an earnest 
adunirer ot Wagner, and have always considered him to hold in music 
4 position similar to that of our greatest pre-Raphaelite painters. 
According to Mozart, an, opera is a disjointed series of airs Italian; 
according to Wagner, it is a grand poem, aided by an equally grand 
‘ymphony descriptive. With Rossini, the opera was reduced to a 
inere exhibition of the vocal art. Rossini wrote his airs for particular 
singers to show off peculiar qualities of voice or peculiar excellencies 
ot execution, “ Sémiramide” isa mere singing-school. Wagner has 
brought back the position of the singer to his proper place—viz., that 
ota declaimer of the poem; he sings a melodious recitative without 
‘ny vocal exercises, shakes, roulades, &c.; and it is the orchestra that 
renders the déscriptive character of the music, and ‘brings before the 
magination’ the sentiment and meaning of the poem.” The singer is 


brought to his natural position of declaimer, the poet is exalted to the 
highest post, and the symphonist-musician assumes his true character 
of aid to the poet. He and poet must be one in mind if not in person 
—co-workers indeed. I have the honor to be, Sir, Your obedient 
servant, A. W. Taytonr. 

Her Majesty's Theatre, June 13, 1863. 

_P.S.—Any one may study Wagner's views in his Quatre Poémes 
@’ Opéra, précédés d’une Lettre sur la Musique, published three years ago 
in Paris. 

—) — 

Moonrretps.—When I remember Moorfields first, it was a large 
open, quadrangular space, shut in by the Pavement to the west, the 
hospital and its out-buildings to the south, and lines of shops without 
fronts, occupied chiefly by dealers in old furniture, to the east and 
north. Most of these shops were covered in by screens of canvas or 
rough boards, so as to form an apology fora piazza; and, if you were 
bold enough, in wet weather you might take refuge under them, but 
it was at the imminent risk of your purse or your handkerchief. As 
Field Lane was the favorite market for wearing-apparel at a low 
charge, so these stores afforded an endless choice of decayed upholstery 
to poorer purchasers ;—a broken-down four-poster or a ricketty tent 
bedstead might be secured at almost any price. ‘ No reasonable offer” 
was refused. It was interesting to inspect the articles exposed for sale, 
—here a cracked mirror in a dingy frame; a set of hair-seated chairs, 
the horse-hair protruding; a tall, stiff, upright easy chair, without a 
bottom ; a cupboard, with one shelf left of three and with half a door; 
here a black oak chest, groaning to be scraped, so thick with ancient 
dust that it might have been the den of some unclean animal in Noah’s 
ark; a wash-hand stand, with a broken basin; a hall clock-case, with 
a pendulum, but no dial; and other hopelessly invalided household 
necessaries, too numerous to mention.”—London Scenes and London 
People. 

—)—— 

Scuwa.LBacH.—M. Meyerbeer is taking the waters here. 

— 


Drespey.—The hundredth anniversary of Méhul's birth will be 
celebrated by a special performance of his opera, Jacob und seine Sohne. 


—_——90—-— 


Municu.—The principal topic of conversation at present is the ap- 
proaching grand Musical Festival, which is fixed to come off on the 
13th, 14th, and 15th September. There is some talk of getting up an 
excursion train from Vienna on the occasion.—The site for the new 
theatre is chosen. It is 60,000 square feet in extent, and the front side 
faces the Rondel. 

ibdet 

Bapen-Bapex.—Viewed from a musical point of view, the present 
season will, perhaps, be the most brilliant ever known. In all proba- 
bility there will be produced three new operas: Nahal (or Narhal), a 
fantastic opera in three acts by Ed. Plonvier, music by H. Litolff; La 
Fille de U Orfévre, grand opera by MM. Leroy and Fousier, music by 
Edmond Membrée; and Volage et aloux, comic opera by M. F. louvage, 
music by J. P. Rosenhain. In addition to these novelties, Za Colombe, 
by M. Gounod; Béatiz et Bénédict ; and some half-dozen other operas 
will be performed. 


—-)-— 

Ems.—The season has commenced under brilliant auspices. The 
Kursaal is already filled with the élite of European fashion. At the 
concert on the 9th June, there were upwards of 1,200 visitors present. 
The following artists are engaged for the concerts in August :— 
Mesdames Cabel, Artét, Rosa Kastner, MM. Servais, Viver, Batta, 
Alard, Haumann, Blaéz, Lebeau, etc. 


—o— 


Manriv.—It is still a matter of doubt whether Senor Mico will 
obtain the management of the opera. It is said that Mad. Penco and 
Senor Calzado’s son are prepared to furnish the caution money. The 
minister has not yet returned an affirmative answer. He requires, 
among other things, that Madlle. Patti shall be engaged, and that two 
new operas shall be produced. However, the matter will soon be 
decided. 

. ~O 

Giver.—On Sunday, the 21st June, this town celebrated the 100th 
anniversary of the birth of E. N. Méhul. An invitation was sent to 
every Vocal Association in France to take part in the proceedings. A 
chorus, composed expressly for the occasion hy Camille de Vos, was 
sung by all the Associations present. It is a remarkable fact that, 
although it wasa French composer in whose honor the festival was 





held, the far greater number of singers had come from Belgium. 
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SracE-sTATistics IN Germany. — According to the Signale, the 
number of persons employed in the various theatres of Germany 
amount, in round number, to the sum total of 6000. There are 
more than 200 towns which boast, at least for some months in the 
year, of possessing a theatre. There are 23 Court Theatres, to which 
must be added two enjoying subventions from government, namely the 
Neustrelitz Theatre and the Oldenburg Theatre. All the other theatres 
are private speculations. Berlin possesses eight theatres; Vienna, six 
(or now, since the burning down of the Freumann theather, only five) ; 
Hamburgh, four; Munich, four; Dresden, Hanover and Cologne, one 
each. There are German Theatres in foreign countries; Amsterdam 
and Rotterdam have two each; while Gothenburg, Paris, St. 
Petersburgh, Riga, Reva, and Helsingforshave oneeach. The extreme 
points in the Austrian dominions where German Theatres exist, 
are probably, Hermannstadt in Transylvania; Esseg, in Sclavonia ; 
Cilli, in Styria; and Lugos, in Hungary. Switzerland has Germaz 
Theatres in Basle, Berne, St. Gallen, and Zurich, and America, in New 
York, Cineinnati, New Orleans, San Francisco, ete.—There were far 
more than a thousand “ Starring” engagemements of a short duration 
at the above mentioned theatres in the course of a year, and the 
number of novelties produced exceeded nine hundred. 


Advertisements, 


“MHE SULIOTE WAR SONG.” Mr. Leoxarp 
Wa ker will sing Brrxtey Riciaxps’ popular song, “ The Suliote {War 
Song,” at his Concert in the Hanover Square Rooms, on Wednesday evening,"July 8th. 


J ASTER WILLIE PAPE will play Tuarsero’s 

“ HOME, SWEET HOME,” and Liszt's ‘ PARAPHRASE DE CONCERT,” 

at Mr. Leonard Walker's Evening Concert, on Wednesday next, at the Hanover 
Square Rooms. 


. ? 
ANDEGGER’S Popular Trio, “I NAVIGANTI, 
will be sung by Mdlle. Antot, Mr. Witsyge Cooper, and W. H. Weiss, at the 
Hanover Square Rooms, July 6. 


R. W. H. HOLMES’ and Mr. G. W. HAMMOND’S 
CONCERT will take place on Saturday, July 18th, at the Hanover Square 
Rooms. 


R. EDWARD LEHMANN (from Copenhagen) 

respectfully offers his services as a Flute Solo-player, for Soirées and 

oncerts, on moderate terms. Mr. Lehmann also performs on the Violin and Viola. 
Residence, 44 Charlotte Street, Fitzroy Square. 


; ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 
ONS. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet & Pistons, 
who will perform one of his favorite Solos every evening. 

The Programme for the week, commencing Monday, July 6th, will include— 
Overture, “* Der Freischutz ” ° ° ° ° ‘ ° - Weber. 
Selection from ** La Forzadel destino” . . ° Verdi. 

Ditto ditto “Il Trovatore" . . ° . Ditto. 
Ditto ditto “Don Giovanni” . ° ° . . Mozart. 
Valse, “* The Orange Blossoms” . e . . ° e L. Jullien. 
Galop, “‘ The Reindeer” . ; . ° ° 5 . - L. Diehl. 
Solo Cornet-a-Pistons, ‘** The Carnival de Venise,” performed by 
Mr. Levy . e e ° ° ° ° . ° 
Admission 1s.; Reserved Seats, 2s. 
Doors open at Half-past Hight. 
Manager—Mons, Grenet. 


\ R. HANDEL GEAR begs to inform his Friends 


and Pupils that he has REMOVED to 32 Upper Seymour Street, Portman 
Square, W. 





























Paganini, 








VV R. SHACHNER, having removed from 60 Upper 
p. Berkley Street, begs that all communications be addressed to him to the care 
of Messrs. Boosey and Sons, 28 Holles Street. 


RAULEIN LIEBHART—AlIl communications to be 
made to Mr. Jarrett, Musical and Concert Agent, at Duncan Davison and 
Co.'s, 244 Regent Street, W. 


— NEW CHORUSES (or Trios) for Soprano 
and Contralto Voices, by Ciro Pixsutt:—No. 1. LE ALPIGIANE:" No. 
2,“LE VENIZIANE;" No.3. “LE ROMANE.” 
R. MILLs and Sons, 140 New Bond Street. 











) DE VOS’S “DER ABSCHIED,” Marche Militaire; 
Le Mad. Ovny’s Fantaisie de Salon sur des motifs du Domino Noir, “ Une Etoile 
Wor," Valse par Paut Gtoza; “* THE MAIDEN’S REGRET," German Melody by 
SiLcHeR, brilliantly transcribed by W. Ganz. 
R. Mats and Soys, 140 New Bond Street. 





OMPOSITIONS by Joun Harrison, Organist 


Andrew's, Deal. 
Voluntaries, Book I., for Organ or Harmonium, by John Harrison . 
Selections from Mozart’s Works for Organ, with pedal obbligato, each 
Psalmody for Four Voices and Organ . ° i 
Ballad, “‘ Home of my Fathers” . ° . 
Song, ‘I have seen the leaves of Summer die” 
Ballad, ** The budding leaf’’ . ° ° ° 
Quadrilles, “* Les Varietes,” three sets, each. 
Valses, “ English Roses " ° . ° . 
Polka, “ Statenborough” . . : . 
Ditto, “Castle” ° ° ° ° ° 
Himno de Donna Maria, as a duet for Pianoforte 


Rondiuo, for Pianoforte . ° ° ° . ° e 
London: Novetto & Co., Dean Street, Soho. 
\ KUHE’S NEW PIANOFORTE PIECES :— 
« “L'ECLAIR," transcription; ** THE MILL,” Popular German Volksliedr 
also Rossini’ Coro, “LA CARITA,” transcription brilliante; and Norwegian Ai 
known as “* THE HARDY NORSEMAN.” 
Published by R. Mitts and Sons, 140 New Bond Street. 
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Just Published, 


ADAME R. SIDNEY PRATTEN’S New Solo for 

the Guitar, Caprice, Price 3s. Also, Mr. R. S. Prattren’s two New Fantasias 

for the Flute and Piano, trom “Le Domino Noir,” 8s., and Wallace's “ Love's 
Triumph,” 6s, At their residence, 33 Welbeck Street, Cavendish Square, W. 


T\I GIOJA INSOLITA, Mouuz. Parti’s New Waltz. 

sung with such distinguished success in the ** Lesson scene” of J? Barbiere di 
Siviglia, is published with a character portrait of the celebrated Vocalist, price 3s., by 
Duncan Davison & Co., 244 Regent Street. 








Just published, price 3s. 
DEDICATED TO MISS AMY ROSE, 


SEPARATION: 
SONG. 
The Worps by ANNA H. DRURY. 
The Music by ANNA MARIA EDWARDS. 


Sung with distinguished success by the composer at her Concert, given, by kind 
permission, at Mrs. Brinsley Sheridan's Mansion, Grosvenor Place. 
London: Duncan Davison & Co. 244 Regent Street. 


MADLLE. LIEBHART’S New and Successful Song, 
‘AT MORNING’S BREAK,” 


; (Morcen Fenstrer.y). 
UNG with such distinguished success at all the 


principal concerts of the season, by Mdlle. Ligsuart, is published, with 
English and German words, price 3s, by 


Dunean Davison & Co., 244, Regent Street, W. 








Just Published, Price 4s. each. 
TO MADAME ARABELLA GODDARD, 


RONDEAUX CARACTERISTIQUES, 
For the Pianoforte, 


No. 1. “ Aliegretto Grazioso.” 
2. “ Presto Giojoso.” 


Composed by W. H. Grattan. 
Loxpox: Duncan Davison & Co., 244 Regent Street. 





Just Published, Price 2s. 6d. 


“ ’ 
THE VOICE IN THE SHELL.’ 
Ballad written by James Broten. Composed by James Lea SUMMERS, 
“This plaintive ballad is a very interesting one, and shows it to be the work ofa 
govud musician, We have no doubt it will be on every one's piano in a short time, 
for it is now being sung by Mdlle. Parepa, the Queen of Song, whose exquisite ren- 
deting of it, the other evening, at St. James's Hall, caused a perfect furor, and 3 
redemand."—Stratford-on-Avon Herald. 


London: Doxcan Davison & Co., 244 Regent Street, W. 








MARCH OF THE DANISH GUARDS. 
For the Pianoforte. Arranged by Cant Vocier. 


This fine march was played with great effect by the band of the Coldstream Guards 
under the able direction of Mr. Godfrey, at the grand banquet given to the Prince and 
Princess of Wales, at Northumberland House, and was repeated three times during 
the evening, by desire of H.R.H. the Prince of Wales, 


London; Duncan Davison & Co., 244 Regent Street, W. 





dust Published, Price 3s. 


“PEACEFULLY SLUMBER” 


(Cradle Song), 
Composed and Dedicated to Miss Banks, by ALBERTO RANDEGGER. 


London: Duncan Davison, & Co., 244 Regent Street. 
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SIMS REEVES’S NEW SONGS, 
“THE MESSAGE” 


AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 
(Heywoop, 1608). 


BLUMENTHAL, sung with distinguished success, and invariably 


d for him b 
pan yng A price 3s. each, by Duncan Davison & Co., Regent Street, W. 


encored, are published 


sie SONGS by JACQUES BLUMENTHAL, 
composed expressly for 
MR. TENNANT. 


Sweeting.” The poetry from a MS. of the time of Henry VIII. 3s. 
“Twilight Song.” The poetry by Barry Cornwall. 3s. 


London: DuxcaNn Davison and Co., 244 Regent Street, W. 





“My Sweet 





MR. WILBYE COOPER'S NEW SONG, 
“GOOD NIGHT! SWEET DREAMS BE THINE.” 


Composed for him by Grorcre B. ALLEN, sung with great success, and always 
encored, is published, Price 3s., 


By Duncan Davison & Co., 244, Regent Street, W. 





MISS JULIA ELTON'S NEW SONG, 
“SOFTLY SLEEP, MY PRETTY DARLING.” 


Arranged from an Indian Melody, (the Ayah’s Song, or Indian Lullaby), sung with 
great success, and invariably encored, is published (for Mezzo-Soprano or Contralto), 
rice 3s., 


By Duncan Davison & Co., 244, Regent Street. 





NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


“One of the most scientific and practical musical works that has appeared, is one 
entitled ‘The Formation and Cultivation of the Voice for Singing,” by Adolpho 
Ferrari. Proceeding on the principle that every one who can speak can sing, it gives 
the actual means of cultivation, from the simplest elements of vocal sound, omitting, 
in the first place, those preliminaries as to time, intervals, and qualities of ,voice 
which embarrass the young beginner, and proceed in the exercises afforded, as soon as 
the power of sustaining the natural tone of voice is acquired, to acquire proper 
flexibility for varied articulation, the piano now being introduced, and rules for 
practice given, ‘and illustrations afforded that must advance the pupil to all the ex- 
cellence in facility of execution of which he is capable. Signor Ferrari is one of our 
ae eminent teachers, and the work proves his scientific ability."—Znglish (Natal) 
News, 


London: Duncan Davison & Co. 244 Regent Street. 





ALFE'S POPULAR SONG, “KILLARNEY.” The 


Poetry by Epmunp Fatconer, Esq. Price 3s. 

“The public, who so long appreciated it when heard on the theatrical boards, 
cannot fail to be struck not only with the charm of its simple and thoroughly 
Irish melody—substantiating its claim to its title of “ Killarney"—but also with 
the still rarer charm of its being associated with words so full of poetical grace 
and sentiment that surprise is no longer felt at the inspiration given to the com- 
poser of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer.”"—Liverpool Journal. 

London; Duncan Davison and Co., 244 Regent Street, W. 





Just Published, Price 10s. 6d., 


TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
DepicateD TO CLARA ANGELA MACIRONE, 
By KATE THOMPSON, 


Played by the Composer, and also by Mr. Walter Macfarren, at his Morning 
Concert, Hanover Square Rooms. 


London: Duncan Davison & Co., 244, Regent Street, W. 


LEONIE TONEL, 
(Composer oF THE PoruLaR “ Pgarts AND D1aMonps.”) 
T* O18 MORCEAUX POUR LE PIANOFORTE. 
No. 1. “ Pendant la Valse,” Scéne dramatique. Op. 26. Price 2s. 6d. 


** La Coupe en Main,” Brindisi. Op. 27. Price 2s. 6d. 
“ Vision,” Romance Sans Paroles. Op. 28. Price 2s. 0d. 


Comros#s PAR LEONIE TONEL. 
(Copyright. ) 
London: Duxcan Davison & Co., 244 Regent Street, W. 
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HERR SCHACHNER’S ORATORIO, 


jsruel’'s Return from Babylon,’ 





—— 20794 00-— 


BOOSEY AND SONS 


Have much pleasure in announcing that they have purchased the 


Copyright of Herr Scuacuner’s Grand Oratorio, 


‘Tsrael’s Return from Babylon,’ 


which was performed with such eminent success a short time since at 
Exeter Hall, -with the aid of Mademoiselle Trrrens and Mr. Sims Reeves. 
It is about to be reproduced at the Worcester Festival on a scale of very 
great magnificence, and the Publishers are glad to announce that the 
complete work will be ready for sale in time for this important per- 


formance. 


The Pianoforte Score will be published in a handsome volume, complete, 


PRICE ONE GUINEA, 


several hundred copies having already been subscribed for. 
The separate Vocal Pieces will also be published at the usual prices. 


With the view of assisting the numerous Choral Societies in the 
production of a work that cannot fail to attain a high and permanent 
position in the grandest School of Sacred Music, the Publishers have 
determined to publish the Orchestral Score, and the separate Orches- 
tral and Vocal Parts, at the lowest possible price. These will shortly 
be ready for delivery, and orders may at once be forwarded to the 


publishers for copies. 


Waa" a "a" a a a ane 


THE BOOK OF WORDS 


(Also the property of Boosey & Sons) may be had on moderate terms 


for publf performances. 


28 Houies Srreer, 








20th June, 1863. 
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FAUST: 
Opera in Four Acts. 
MUSIC BY CH. GOUNOD. | ? 
PERFORMED AT HER MAJESTY’S THEATRE. 
Opera complete, Pianoforte Solo . . . . 5 | 
Opera complete, Pianoforte Duet . . . . . . ~ 4&6 
Detached Vocal Fieces, with Italian Words, from 2s. to 4s. each. | 
Thematic Catalogues sent on application. 
The Waltz, with French words. 5 i . : é 2 36 





$8. 
Opera complete, Voice and Piano, with Italian or French Words - 16 
. 4 


Air de Bijoux, with French words. 
Recit. and Bijou Song, with English words 


PIANOFORTE ARRANGEMENTS. COMPOSED BY 
The Favourite Airs, as Solos, in two books, Franz Nava, each 
Ditto as Duets, in three books, RENAUD DE VILBAC, each 


Bouquet de Mélodies, in two books, CRAMER, each . ; : . | 
The Faust Waltz, arranged by Cuar.es Coore, illustrated— \ \ } | 
Solo or Duet. . 2 : . 2 = : D | I H 
Full Orchestra . : : ° : ‘ : oe | 
. | 


Septett . . . . ° , 
The Faust Quadrille, by CuarLes Coore, illustrated— 
Solo or Duet . . ° ‘ : > 
Full Orchestra . 
Septett cms, eis Mimctini scales ae 
The Faust Galop, arranged by Cuanrves Coorr, illustrated. Solo 
Duet. ; ‘ . . ° . : e 
Set of Waltzes, by StRAUss . . , . 
Brrintey Ricuarps . . Fantasia " ; 
“ > The Soldier's Chorus . 
Meme 5 st Fantasia . 
QOsBORNE .. . . ~ Fantasia 
Leet. . « « « « « Grand Fantasia . 
Leypach . . . . .~. Fantaisie élégante 
KErrereR . . . . . Fantaisie brilliante 
ss « + « « « Polka Mazurka . 
KruGer. . . . . . Cheeur de Soldats ‘ ; 2 
Cramer. . = « - Bouquet de Mélodies in two books, each 
BurGMuLLER . . . . The Waltz, Solo or Duct 
Cu. Gounop . . . . The Waltz : F : 
Ap. LE CARPENTIER . . Fantaisie brilliante sur la Valse . 
Map. Oury . . . . Grand Fantasia . 
A.GortaA . . «© Se) Romance des fleurs “ 
RENAuD DE Vitwac . . Cheeur de Soldats, as a Duet 
. y+ «+ La Valse. as a Duet . : ; 
RimBaAutT . . . . . Gems of Gounod’s Faust. . each 


MADEMOISELLE 
No, 1 The Walt P A R E P A 


3. Kermesse. 1 EOP 
4. The Flower Sone. | At all the principal Concerts of the Season, 
5. Faust and Marguerite, Duct. 


6. Soldier's Chorus. and invariably encored. 


{ 


to OD He 


| 
| 


to Os 


GAN Z, 


SUNG BY 


alae Sel a ke ee CE 


J. Bavsik Cuarrertox. The Waltz, arranged for the Harp . 


Cu. Gouxop. Meditation sur Faust, for Pianoforte, Harmoniun. 
and Violin or Violoncello. : y 2 


The Favourite Airs for Violin, Solo . . . ° ° ‘ i | 
The Favourite Airs for Flute, Solo 7 * F ; ‘ : p | Ti oO N D © IN : 


The Favourite Airs for Cornet, Solo 


Grand Selection for Military Band, arranged by Godfrey . : + A S H D () W N & P A R RaY 


London : CHAPPELL & Co. 50 New Bond Street. | 
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